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Sculpture by 
Duchamp- Villon 
At Brummer’s 


First Large American Showing 
of Late Sculptor’s Work Re- 
veals Great Power and Imagi- 
nation 


In The Art News of last week we 
published Walter Pach’s introduction to 
the catalogue of an exhibition by Ray-| 
mond Duchamp-Villon at the Brummer 
Galleries. Mr. Pach reviewed the forces 
in art which were active during Du- 





champ-Villon’s short career as a sculptor 


and his estimate of the artist’s place 





among the masters needs no elaboration. 
He emphasized, as we should like to em-| 
phasize, the importance of this exhibi- 


tion, the singular opportunity it presents | 
to study the work of one of the few first | 
rate sculptors of modern times. | 


Much of the best recent or contem-| 


porary sculpture has been shown by 
Brummer in a series of one-man ex-| 
| 


hibitions. Rodin, Maillol, Despiau, 
Brancusi and Lachaise have each been | 
finely presented and American apprecia- | 
tion of their art has been greatly fur-| 


thered by his efforts. To this dis-| 


: : | 
added. \s did each of the former ex-| 


tinguished list Duchamp-Villon is now 


hibitions this reveals the whole man and | 
limits understanding of his art only to 
our own powers of comprehens' >n. 

An attempt to describe the sculptures | 
and to convey an impression of their] 
fineness almost necessitates the use of the| 
stock phrases commonly applied to all 
good sculpture. Too frequent and too} 
careless use of “organization,” “rhythm,” | 
“volume” and “form” have largely} 
robbed the good words of their meaning | 
and it does not help, therefore, that} 
Duchamp-Villon’s work might give them 
life. His art is too fresh and vigorous 
to be described by stale words. 

Like almost all good sculpture Du- 
champ-Villon’s seems founded on archi 
tectural principles. There are in it the 
solidity, the balanced masses and the 
structural integrity characteristic of fine 
buildings and in sculpture as in archi- 
tecture it is the fundamentals which 
really matter. Egyptians, Greeks, Italians, 
Burgundians and Normans built temples 
and cathedrals which present the widest 
differences in style but are united in the 
greater attributes of art. Style in archi- 








tecture or sculpture is the result of ex- “CUPID AT THE TOILET OF VENUS” AND “VENUS CHASTISING CUPID” 
ternal forces acting upon an artist and MARBLE GROUPS, BY ETIENNE-MAURICE FALCONET 

bears the same relation to the real value ; , , — 

a his cae pte win form roan aes Recently ac quired by the Boston Museum of Art Jrom P, W. French & ( ompany 


manship do to a poet’s. Style in art or - 
poetry is valuable as a means of identifi- 


cation and warrants profound study. It BISHOP RESIGNS AS Mrs. H. O. Havemeyer, CINCINNATI FUND 
is especially necessary today since the 
commercial value of art objects is so CORPORATION CHIEF Great Collector OVERSUBSCRIBED 
much more dependant on their author- 4, —- , ge = ; i 
ship than on their quality. But the PITTSFIELD, Massachusetts,—Cort- O Art Dies CINCINNATI.—The recent drive in 
issues should not be confused; we should} landt Field Bishop has resigned as presi- ’ 
not be ready to aon as good anything pee of five art re 0g and — Fine Arts of that city, to raise the sum 
done in a manner, either ancient or mo- gonnson, formerly Of the New OTK! rs. Henry O. Havemeyer, widow of|of $2,500,000,00, closed officially on No- 
dern, which pleases us. [rust Company, has been elected in his , : 4 AMIRY 

There is, in this, no apology intended] place, according to a report in The New| Henry O. Havemeyer, died on Sunday,| vember 20, 1928. At that time the quota 
for Duchamp-Villon’s style. Rather it is} York Times. The companies are the} January 6th, in her home, 1 East 66th} was reached and oversubscribed. Many 
a suggestion that admiration for its sub-| American Art Association, the Ameri- 


eri-| Street. She had been ill since Thanks-| additional subscriptions since that time 
tleties should not cause the real quality|can Art Galleries, Anderson Art Gal-| 


Cincinnati, Ohio, by the Institute of 


. : ‘ ; giving and death was due to a heart] bring the tote $2,705 00 al- 
of the sculpture to be overlooked. leries, Metropolitan Galleries and the k Ss ‘ reas 4 10 st a Mach gb cong adie Pe 
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much greater than themselves the com-| Mr. Bishop will retain control. of George W.-.and Matilda Elder, in T < Surr 
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positions o uchamp-Villon turn in- aso Has appointed Mr. johnson) Manhattan in 1855, Mrs. Havemeyer was 


face, some swiftly, some with slow, un-| Buckingham, resigned. Mr. Johnson on 3 sev dlcripicinece cal T ys, : his - develo ‘- hoe: Cindinns will 
dulating movements, until they meet in| January 4th was elected treasurer and| /883, on Aug. 22, she became the bride = at Ben ps ee te 
an invisible center. Several of his sculp-| general manager of the serkshire| Of Mr. Havemeyer and for years was oe . | cites of pena age + aoe 
tures, notably the large torso of a woman| Estates, Inc., Mr. Bishop’s Lenox prop- among the society leaders of New York of plies ls Sy a ee 
and the sketch for it, a male torso, two/erties, of which he will continue as and Newport She was a patroness of| The ecniaitae’ end headed by Mr 
hgures suggestive of caryatids and one| president. tia a the fine arts and together with her hus-| Herbert G. French. By their efforts, and 
of a young girl are like great whirlpools Es eRe mpneriraties sas’ band collected an exceptional array of through the generosity of the people of 
into whose depths one is irresistably Duchamp-Villon manages to convey a| paintings, porcelains and pottery. Be-| Cincinnati, they made possible the ac- 
ore its thas teieliided ta as. 4 ol reed my ay. It is not strange | cause of her interest in French art Mrs.| ceptance of the gift of Mr. and Mrs. 

Mr. Pach has mentioned the Beaude-|that the head of seaudelaire should be} Havemeyer was decorated with the| Charles P. Taft, who offered their resi- 
laire portrait and this is but one of sev-/one of his finest sculptures for to him Legion of Honor. dence with its priceless treasires and 
eral in which this same reticence is ex-|the poet must have seemed a pioneer in| Funeral services were held on Wednes-| $1,000,000.00 in money, on condition that 
pressed, Even within the limits imposed|that land of the imagination which he| day, in St. Bartholomew’s Church, 109] the citizens of Cincinnati raise an di 


by a careful, realistic study of a head! himself found most congenial, } East 50th Street. (Continued on page 2) 











Knoedler Holds 
Fifth Annual 
Print Show 


Many Rarities Unite in Fine 
Showing of Dutch, German, 
Italian and French XVth and 
XVIth Century Art 


The Knoedler Galleries’ Fifth Annual 
Exhibition of XVth and XVIth century 
engravings, etchings and woodcuts, 
should be the mecca of all enthusiasts 
who delight in superb impressions of 
these early masters, unsurpassable in 
beauty, despite the technical virtuosities 
of later centuries. The period covered 
by the showing is a fascinating one, be- 
ginning with the early Dutch block prints 
and leading one, via Schongauer and 
Lucas van Leyden up to the very thresh- 
old of Durer’s achievements. Dutch, Ger- 
man, Italian and French art is repre- 
sented both by the greater masters and 
by those followers whose rare works 
are always a delight to collectors. 

Duplicates from the Albertina, the 
sritish Museum, the Staedel Institute of 


Frankfort and the Berlin Museum, and 
choice specimens from such famous col- 
lections as those of Frederich August II, 
Alfred Morrison, Pierre Mariette, Gali- 
chon, Duc d’Arenberg, Baron von Lanna, 
Frans von Hagens, Gottfried Eissler and 
many others unite to make a showing 
that has all the quality of a superb loan 
collection from the most distinguished 
sources. It is unfortunate that despite 
the intense enthusiasms of specialists, 
both critics and the general public sel- 
dom reward print shows of this calibre 
with the appreciation which they war- 
rant. Mr. Carrington’s scholarly cata- 
logue, which, like its predecessors forms 
a complete and invaluable brochure 
upon the masters of the period, opens the 
way to enjoyment for all those who may 
plead ignorance of the subject as a bar 
to enjoyment. 

As one enters the exhibition, the early 
block book prints on the east wall quite 
appropriately attract first attention and 
form a delightful introduction to the 
more sophisticated masters who follow. 
Here are several rare cuts which have 
been left uncolored, one of them an il- 
lustration of the Song of Songs, the 
others interpretations of the grandeurs 
of the Apocalypse by unknown artists 
whose naivete makes them unafraid of 
grandeur. Following these, comes one 
of the rarest items in the show, “The 
Stoning of St. Stephen,” by the Master 
of the Bandarolles, who, emanating from 
the school of the Master of the Playing 
Cards, probably worked between 1455 
and 1468. This engraving was discovered 
in 1912 by G. Gugenbauer, pasted in the 
inside of the cover of an empty incuna- 
bula. It was identified by Dr. Max Geis- 
berg as a hitherto unknown work by the 
Master of the Banderolles and is the only 
impression known, 

After a single work by Mabuse, a 
“Cain and Abel,” which in its technique 
bears a close resemblance to many of 
the Cranachs, we come to a fine and 
representative group of Lucas van Ley- 
dens, ranging from the charming realism 
of “The Milkmaid,” one of the artist’s 
most delightful prints, to the epic trag- 
edy of “Adam and Eve Driven from the 
Garden of Eden,” and the “Pallas 
Athene,” the last work of the artist, 
which he asked to see upon feeling the 
approach of death. 

Contrasted with the large representa- 
tion of Van Leyden, who unlike most of 
his Netherlands contemporaries is not a 
rare master, come two engravings by 
Dirick Vellert, whose exquisite work- 
manship can seldom be studied on a large 
scale because of the great scarcity of his 
prints. 





Schongauer and Meckenem, both rep- 


resented by a fine assemblage of reprc- 


‘ , . ) 
d on page 2) 
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PORTLAND SOCIETY 
TO HOLD EXHIBIT 


PORTLAND.—The annual spring ex- 
hibition of the Portland Society of Art 
's to be held at the L. D. M. Sweat 
Memorial Art Museum, 111 High Street, 
Portland, Maine, from March Ist 
31st, 1929. A private view for mem- 
bers, exhibitors and guests will 
on Friday, March Ist. The exhibition 
will consist of original works in oil, 
pastel and water color. If any work sub- 
mitted is a copy it must be so marked. 
Copies, as a rule, will be rejected. 

All pictures must be framed. As glass 
is not required for protection in our 
galleries, and some express companies 
will not accept glass covered paintings, 
it is requested that oils be sent without 
glass. No accepted work can be with- 
drawn before the close of the exhibition 
unless by permission of the 
hanging committee. 

Excessively large pictures cannot be 





to 


be 


express 


well hung, and exhibitors are requested 
not to send canvases larger than 40 x 50 
inches, as they may be rejected because 
of size. Available space being somewhat 
limited, it may be necessary for the com- 
mittee to confine the number of works 
hung, to not more than three from any 
one exhibitor. 

A commission of 15 per cent will be 
charged on all sales effected during the 
exhibition, whether such sale is made 
by the attendant in charge or by the 
artist. 

Pictures from outside the city or sent 
in packing cases, must be consigned to 
Adam M. Laing & Son, corner Spring 
and Park Streets, who will act as agents 
for exhibitors and attend to delivery and 
collections of exhibits for a moderate 
fee. No packing boxes will be received 
at the museum. The society will pay for 
packing and return charges for all pic- 
tures exhibited, but will not pay for tran- 


ception of intended exhibits Wednesday 
and Thursday, February 20th and 2lst, 
from 9 A. M. to 4.30 P. M. No exhibit 
will be received after 4.30 P. M., Feb- 
ruary 2lst. Rejected works must be re- 
moved within five days after the opening 
of the exhibition. 

The utmost care will be exercised in 
the handling of exhibits to insure their 
safety, but, except by special arrange- 
ment, the society will not be responsible 
for loss or damage. 

The committee reserves the right to 
extend the time of the exhibition if 
deemed advisable. A notice of such ex- 
tension if made will be sent to each ex- 
hibitor. 

The sending of a work of art to this 
exhibition shall be understood to imply 
an agreement on the part of the sender 
with the conditions above set forth. 

The jury and hanging committee con- 
sists of the following: John Calvin 
Stevens, John H. Allen, M. D., Frederick 
J. Ulsley, Stephen E, Mathews, John 
Howard Stevens, Linwood W. Easton 
and Frank L. Bowie, clerk. 


INGRES DRAWING 
BRINGS £820 


LONDON.—A very interesting sale 
of old drawings at Sotheby’s proved that 
the big sums paid at the Comtesse de Be- 
hagne’s sale at the same rooms in 1926 
for he incisive pencil-portraits by the 
French classicist, Ingres, were no mere 
flash in the market pan, writes A. C. R. 
Carter in The Daily Telegraph of Lon- 
don. On December 12th Dr. Borenius 
had to fight hard to win, at £820, the 


master’s telling pencil-sketch of the poet 
Campbell’s cousin, Mrs. Margaret Bad- 
ham, drawn by Ingres in Rome in 1816. 
These able drawings by Ingres are valued 
by collectors as the foils to his severe 
classic paintings, such as the “Apotheosis 
of Homer” in the Louvre. The sale 
brought £4,558, and as much as £1,200 
was given by Mr. Spencer for a volume of 
sketch-portraits in black and red chalks 








Knoedler Holds 
Fifth Annual 
Print Show 





(Continued from page 1) 
sentative prints, afford opportunities for 
most interesting comparisons. Schon- 
gauer, with his pure mediaeval feeling 
for beauty finds in the “Crucifixion,” 
“The Resurrection,” and “Christ before 
Pilate,” the appropriate expression of his 
genius, in which the intensity of emo- 
tion seems paralleled by his character- 
istic line, that has the energy and spiritu- 
ality of the Gothic arch itself. Mecke- 
nem, dutifully doing his stint in the con- 
ventional religious subjects of the time, 
becomes really himself in the genre sub- 
jects, such as the ever-delightful “Chil- 
dren’s Bath,” “Woman Beating her Hus- 
band,” “The Organ Player and his 
Wife,” and “The Spinner,” all of which 
are represented by fine examples in the 
showing. A feature of the 
Schongauer group is a delightful series 
of coats of arms, while among the 
Meckenems is a print of extreme rarity 
and superb quality, “The Circumcision,” 
almost as clear and glowing in its con- 
trasts of black and white as if done 
yesterday. 

There are a few spots of lively color 
in the exhibition. One of these is pro- 
vided by Jorg Breu’s lovely “Virgin and 
Child with the Patron Saints of Con- 
stance,” printed in red and black, with 
the yellow added in watercolor. The 
other colored woodcuts are all by an- 
onymous artists, the rarest of them being 
a “Christ on the Cross between Mary 
and John,” of which Schreiber names 


present 


and “Christ’s Agony in the Garden,” both 
of them in a first state. The school of 
Mantegna and such artists as Zoan An- 
drea and Giovanni da Brescia who 
worked so much in the spirit of the 
greater master are represented by prints 
which afford interesting analogies of 
method and subject. 

Of Jacopo de Barbari there is the 
strangely delicate “Battle between Men 
and Satyrs,” of which seven impressions 
only were known to Kristeller. This 
composition seems almost static when 
compared with Domenico Campagnola’s 
“Battle of Naked Men,” so impassioned 
in its movement of rearing horses and 
out thrust arms. The lyric beauty of 
Giorgione is reflected in the two prints 
by Giulio Campagnola, one of which, the 
“Shepherds in a Landscape,” was left un- 
finished at the artist’s death and finished 
by Domenico. Of Girolamo Mocetto, 
who worked as assistant to Giovanni 
Bellini there is an interesting print of 
the “Calumny of Apelles,” in the third 
state of four, before the plate was 
coarsely reworked. 

Modena, Jacopo Francia, Domenico 
Beccafumi, Marcantonio Raimondi and 
Giulio Bonasone, together with a rare 
series of eight prints by the Master of 
the Sforza Books of Hours unite to com- 
plete an unusually fine representation of 
the difficult Italian masters. 


French engraving of the period is na- 
turally most finely represented by Jean 
Duvet who in the rendering of beasts, 
rocks and flowers unites with the delicate 
touch of the goldsmith a charming and 
spontaneous fancy. Jean Gourmont, Cor- 
neille de Lyon, Georges Reverdy and 
Etienne Delaune’s “Battle of Naked 
Men,” complete the French section. 





CINCINNATI FUND 
IS OVERSUBSCRIBED 


(Continued from page 1) 


tional $2,500,000.00 to add to their gifts. 
Thus the fund now at the disposal of 
the board of trustees of the institute is 
$3,705,121.00. 

The success of this campaign places 
the Cincinnati Institute of Fine Arts on 
a permanent basis; and it is confidently 
expected that the institution will show 
results which will be unprecedented in 
the history of music and art. 
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should be noted the gracious “Madonna 
with the Bird,” by the master “W. C. I. 
E. F.”, working in 1586, the only known 
work by this artist, who reveals a high 
degree of skill. Space forbids a more 
detailed account of the many fine things 
to be found among the representative 
showing of German “little masters,” 
which include a remarkable print of 
Zazinger’s “The Embrace,” the striking 
Martin Luther portrait by Cranach and 
Albrecht Altdorfer’s “The Fountain,” 
bearing such lively witness to his pre- 
occupation with ornament. The master 
“C.B.”, Urs Graf, Hans Baldung Grien, 
the landscapes of Lautensack and prints 
by Schauffelein, Hans Springinklee, 
Peter Gottland, Matthias Zundt and Jost 
Amman round out this section of the ex- 
hibition. 

The German group, numerically the 
largest and aesthetically the most sig- 
nificant, is undoubtedly surpassed by the 
Italian section from the point of view of 
sheer rarity. Here are to be found 
Robetta’s “Adoration of the Magi,” in- 
stinct with Florentine grace, several 
works by Mantegna, among them “The 
Entombment,” perhaps the most perfect 
of his works, and superb impressions of 
Benedetto Montagna’s “Saint George,” 


- 
L. BERNHEIMER 
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SOUTHERN ART 
LEAGUE ACTIVE 





Two sales have been made from the 
Sixth B Circuit Exhibition of the 
Southern States Art League, the smaller 
of the two sent out this season, and both 
were made in Georgia. Through the 
Macon Art Association, an oil painting, 
“The Afterglow” by F. W. Cuprien, was 
sold at the close of the showing in Ma- 
con, Georgia, just after the sale of “But- 
terflies” by Emma C. Wilkins was made 


Tang Head in Dried Lacquer 


Gift to the Chicago Institute 





From the Bulletin of the Art 


Chicago 


CHICAGO.—A superb head from the 
T’ang Dynasty has recently been pre- 
sented to the Art Institute by The Ori- 
It has almost the appearance 
and patine of a dark limestone, but is 
made by a lacquer composition technique 


entals. 


Institute of 





dividual. There are still more personal 
types of kanshitsu heads of the same 
period in Japan that show closer resem- 
blances to ours. Miroku Bosatsu is 
thought to be the earliest specimen of 
kanshitsu existent in Japan and authori- 
ties place it on stylistic grounds early in 
the Tempyo Period (710-794 A.D.) The 
Portrait of Gyoshin is somewhat later, 
though still in the Tempyo Period. The 


called kanshitsu by the Japanese, and 


GERMAN RAILROADS 
ISSUE ART BROCHURE 





An excellent little brochure entitled 
All About Art and Artists in Germany 
has just been issued by the German Rail- 
roads Information Office, 665 Fifth Ave- 
nue, which deals with old art and the 
old masters, and contains a splendidly 
tabulated index of the locations of the 
many art treasures in Germany. 


Do you know where to find the works 


Raphael, Rembrandt, Rubens, Tintoretto, 
Vermeer and others? The well illustrated 
booklet, containing reproductions of 
some of the works of the old masters, 
gives all this information as well as the 
locations of places where the creations of 
the great epochs in the history of art 
may be found and the chief artistic in- 
terests of many of the important cities 
of Germany. 

The booklet will be sent, gratis, upon 


request to the German Railroads Infor- 
mation Office, and precedes a pamphlet 


forms are more simplified than in our shortly to follow which will deal ex- 


known to us as the dried lacquer process. 
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by the Lesche Club at Dalton, Georgia. 


head but there is the possibility that it 


of the great masters, such as Correggio, 


clusively with modern art, architecture 


Both artists have sent pictures to replace 
those sold in the exhibition to the Mu- 
seum of Fine Arts of Houston, Texas, 
where it is showing this month. At the 
suggestion of Mrs. E. O. Lovett, chair- 
man of membership, all Houston mem- 
bers of the league were invited to visit 
the exhibition on December 14th, when 
James Chillman, Jr., director of the mu- 
seum, gave a talk on the pictures, and 
the objects of the league. 

The Sixth Circuit Exhibition will 
again be divided after the December 


showing in Houston, and the A group 
will go to the College of Industrial Arts 
at Denton, the B group to the Texas 
Technological Institute for the first part 
of January. The Denison Club of Arts 
will have the A group the last week of 
January, and it will go in February to 
the Mississippi Art Association at Jack- 
son, Mississippi, and to the Macon Art 
Association to be shown in the new club- 
house at Macon, Georgia. The Sixth B 
Circuit Exhibition will go to the Eva 
Fowler Art League at Sherman, Texas, 
and the Women’s Department Club at 
Shreveport, Louisiana, for February. 
Mrs. Lovett has begun to form a state 
membership committee for Texas, and 
Mrs. G. A. Volck, Mrs. H. B. Fall, Miss 
Ima Hogg, W. D. Clayton, and James 
Chillman, Jr., of Houston; Mrs. Thomas 
F. Taylor and Mrs. R. C. Roberdeau of 
Austin; and Mrs. Henry Drought of 
San Antonio, have accepted appointment 
by President Ellsworth Woodward on 
this committee. It is hoped to secure 
representatives in Dallas, El Paso, Ama- 
rillo, and other places until the entire 
state is organized, and there is some one 
in each locality to lead the work of 
seeking members and patrons. Mrs. 
Lovett believes there should be three 
sustaining members for each active mem- 
ber, and at least one patron in each 
Southern state, if the activities of the 
league are to be adequately financed. 
Mrs. Drought is preparing to form her 
committees in San Antonio for the 
Ninth Annual Exhibition and Conven- 
tion to take place there April 4th and 
5th. By the end of January, circulars 
will go out to all active members invit- 
ing them to submit work to the jury. 
Those who do not receive such a circular 
with entry blanks before February 10th, 
are requested to notify headquarters. 


The process was invented by the Chinese 
probably in the T’ang Dynasty and was 
introduced into Japan shortly after its 
invention, it is thought. Soon after the 
T’ang Dynasty, it went out of use both 
in China and Japan and is said to have 
been revived in China by a sculptor of 
the early Yiian Dynasty. Certainly most 
of the pieces now coming from China 
are of late date and in poor condition. 
The only other head of this period and 
quality known to me in America is in the 
private collection of Mr. Potter Palmer 
of Chicago. It is quite similar to this 
except that much of the polychrome re- 
mains, while our head has lost all traces 
of color. It represents a man with shaven 
head and might be one of the attendants 
on a Buddha, as one of his original fol- 
lowers, or it might be the portrait of 
some high dignitary of the Buddhist 
church, It is, at any rate, in the Buddhist 
sculptural tradition. 


was a posthumous portrait. The identity 
of the sitter may even be questioned but 
that would not necessarily affect ques- 
tions of style. 


Our head strikes an extraordinary bal- 
ance between generalization and particu- 
larization. It has the appearance of a 
thoughtful individual of quick intelli- 
gence, while seeming at the same time 
to epitomize the highest types of Budd- 
hist priests of all times. It is highly so- 
phisticated in treatment but has also the 
simplicity of perfect sincerity. It is the 
sort of head that sculptors long to make 
and seldom achieve. Merely as a series 
of interesting spherical planes catching 
the light at subtly changing angles it is 
stimulating to see, and longer acquain- 
tance serves always to deepen the impres- 
sion. About the true masterpiece of art 
it is difficult to talk. It is its own best 
exponent. Its quality can only be tested 
by comparing it with the best works of 
this or any other time. 


The process of kanshitsu was admir- 
ably adapted to lightness and durability, 
but it was complicated and indirect, and 
doubtless the sculptors of Japan pre- 
ferred quicker methods. Three different 
types were employed. At first a wooden 
skeleton was made and covered with a 
paste compound of lacquer mixed with 
earth or fibre or lint, and this was mo- 
deled like clay upon an elaborate arma- 
ture. Perhaps to economize time and 
material and to lighten the weight of the 
wooden framework it was found possible 
to dip cloths in lacquer and hang them 
over a frame in the approximate form 
desired, modeling them upon the stiffened 
cloths with lacquer paste. Lastly there 
developed from the use of the cloths the 
method by which our head was made. It 
was modeled in clay and dried, after 
which lacquer ensoaked cloths were 
moulded over the surface and the model- 
ing was completed with the lacquer paste. 
After completion the clay core was dug 
out and the head was perfectly strong 
but so light as to weigh only a few 
ounces. It was not subject to the attacks 
of insects and had the further virtue of 
being waterproof. On some of the 
larger pieces different techniques were 
employed for different parts of the figure. 
The more refined process was reserved 
for the head. The difficulty of manipula- 
tion and perhaps the costliness of the 
process tended towards great simplifica- 
tion of surface and form which survived 


We have far more information about 
religious conditions in Japan at this early 
period than we have about China, but it 
is known that in the early IXth century 
two great esoteric sects of Buddhism— 
the Tendai and the Shingon—were foun- 
ded as the result of religious develop- 
ments in China. We know, too, that when 
these sects became firmly established the 
abbots were greatly venerated and their 
portraits in wood or dried lacquer were 
often preserved in the monasteries. As 
Japanese customs of that time were gen- 
erally based upon Chinese practice there 
seems no good reason for doubting that 
this custom originated in China, and I 
therefore believe that this is a portrait 
head rather than the more stereotyped 
form that would be given to a traditional 
figure. Since there are no Chinese 
specimens available with which to com- 
pare it, two well-known Japanese heads 
of the same period, that of Miroku Bo- 
satsu and the portrait of Gyoshin, will 
be considered in connection with it. They 
are both from complete seated figures, 
and no doubt our head once had a body. 
Of the two heads under consideration, 
that of the god is much more conven- 
tionalized and stereotyped, while the por- 
trait head seems more human and in- 








for some time in wood sculpture, even 








after the process of kanshitsu had died 
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out. 

Our head has suffered accidents which 
have cracked the skull in one or two 
places, but without real damage. The 
surface is splendidly preserved, being 
very thinly modeled over six layers of 
coarsely woven cloth, apparently cotton. 
Paper is also pasted inside with writing 
which seems to be of the T’ang period, 
|although the paper is rather haphazard in 
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arrangement and was evidently intended 
It is very thin. 
The discussion of an artcraft has little 
to do with the artistic quality of a work 
of art, but it can be said that only a great 
artist and a consummate craftsman could 
have made this head. 
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Burgundian Portal and 


Catalonian 


Cloister Given to Pennsylvania Museum 





Anonymous Donor Presents Impor- 
tant Examples of Romanesque 
Architecture and Funds for Col- 
lection 


By Francis H. Taytor 
In the Pennsylvania Museum Bulletin 

PHILADELPHIA.—By a gift just re- 
ceived, the Romanesque section planned 
for the new building (of the Pennsyl- 
vania Museum) will be provided by a 
donor who wishes for the present to re- 
main anonymous. It is the greatest sum 
given to the Museum by a living in- 
dividual donor. It assures the Museum 
and the public two great elements. of 
Romanesque architecture and sculpture 


which will form the principal features 
of this section: the front of a Burgun- 
dian abbey-church, dedicated to Saint 
Laurent; the cloister, all in marble, of an 
abbey in the Pyrenees, the church of 
Saint-Genis-des-Fontaines. A  substan- 
tial part of the sum given is set aside 
for the purchase of arms and armor, 
sculpture and other objects suitable for 











display in this section of the Museum, It 
will form part of the display collection 
on the upper floor of the building, south 
of the main stairhall, devoted to the 
Middle Ages, the age of chivalry and of 
romance. 

Down a long gallery one will have the 
vista of a vast twelfth century portal of 
carved stone, twenty-four feet in height, 
richly moulded in receding arches, and 
flanked by other great arches. Entering, 
one will emerge in a courtyard equally 
venerable, its marble columns and arcade 
of rose and white. Some account of 
these works will be found in the article 
which follows. 

It is generally agreed that the greatest 
merit of a gift is in its ideal character— 
in the outstanding character of the values 
created, and in the depth of response 
they evoke. They increase in proportion 
as the gift is unique and striking. The 
obiects secured are remarkable in this re- 
gard, and the gift places the Museum 
and the community under a deep obliga- 
tion. 

Through the gift, already chronicled, 
it has been possible to secure for Phila- 
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delphia two great elements of Roman- 
esque architecture, a facade of a 
gundian abbey church and a cloister of 


Bur- 


the eleventh and twelfth centuries from 
Saint-Genis-des in the Py- 
renees. The possibility of securing these 
monuments has been a matter of much 
interest to the friends and members of 
the Museum during the past year and 
we are especially happy that they have at 
last been assured to the Museum through 
this generous donation, 

The facade and cloister will be placed 
in the Mediaeval Wing to the south of 
the great stair hall. This portion of the 
principal exhibition floor will be devoted 
entirely to the arts of the Middle Ages 
and is to include not only these Roman- 
esque features, but a Gothic Chapel, a 
great hall from England, a fifteenth 
century Gothic room from the Tle-de- 
France in the finest flamboyant style, the 
gift of Mr. and Mrs, Wharton Sinkler 
and certain Italian Gothic elements. To- 
gether with galleries of sculpture and of 
paintings, these will form a sympathetic 
setting for the masterpieces of a period 
which has been sadly neglected in Phila- 
delphia collections up to the present time. 

The great arch with its two minor 
portals, a wonderful relic of monastic 
building in the twelfth century, presents 
the characteristic triple portal facade of 
the Burgundian church with its three 
aisles; the central portal giving access to 
the nave, the two side portals opening 
into the side aisle below the clerestory 
roof. Two luxurious portals of this 
type may be seen at Autun and Vézelay. 
The mouldings, not unlike those of the 
Cathedral of Avallon, are known to 


Fontaines 
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archaeologists as Burgundian 
a form of design which was used in that 
Even 
closer the 
moulding may be observed in the portals 
of lLa-Charité-sur-Loire, Donzy, and 
Cosnes. Their importance in the history 
of art may be judged by the well-known 
presence at La-Charité of certain of the 
master masons who carved the famous 
west front of Chartres Cathedral. The 
facade, certainly the most important and 
of Romanesque 
architecture in America, believed to 
have come from the Abbaye-de-Saint- 
Laurent in Burgundy, which gradually 
fell into ruin and was divided into ten- 
ants’ cottages on a large estate. The re- 
covery of the facade in its perfect con- 
dition is due to the fact that at some 
time after the Middle Ages it was in- 
corporated into the wall of one of these 
houses and plastered over, to be brought 
to light in recent years by workmen in 
repairing the cottages. 

We have more exact historical infor- 
mation at the present time about the 
cloister from the Pyrenees. This cloister 
is a magnificent rectangular arcade of 
rose-colored marble, quarried in the 
mountains at Villefranche. The roof is 
pitched and the arches carried on simple 
colonnettes strengthened at regular in- 
tervals with piers. The arches are bar- 
rel-shaped, a little heavy at the base, but 
high. The capitals, carved with a cer- 
tain reticence and simplicity of design, in 
floral ornaments and fantastic animal 
figures, for the most part, may be dated 
in the first half of the eleventh century, 
since they appear to be contemporary 


province between 1160 and 1180. 


analogies in style and in 


exquisite monument 
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with the famous lintel above the west 
entrance of the church at Saint Genis, 
which bears a date in the year 1020-1021 
and which has been long known to arch- 
aeologists as the earliest dated Roman- 
esque sculpture in the south of France. 
It is obvious that, in the latter part of 
the twelfth century when certain restora- 
tions were made, the cloister was rebuilt, 
incorporating the sculptured capitals of 
the earlier building. 

Saint-Genis-des-Fontaines, or as it is 
called in Catalan, Sant-Genis-les-Fonts, is 
a tiny village built about an abbey of the 
same name in the plain of the Roussillon, 
one of the ancient counties of France. 
This plain extends south from Narbonne 
and Perpignan along the Mediterranean 
shore to the mountain border between 
France and Spain, and west to the Re- 
public of Andorra. It has been for cen- 
turies the battleground between Chris- 
tian and Saracen, and from the time when 
the Visigoths monasteries were estab- 
lished there as thanksgiving for delivery 
from Moslem raiding parties or as hos- 
pitals for the wounded in the never end- 
ing crusades; and it was into the hos- 
pitable fields of Roussillon that Charle- 
magne’s armies fled after Roland’s dis- 
aster at Roncevalles. Later in the Mid- 
dle Ages Roussillon’s Benedictine mona- 
steries became famous as retreats for 
princes and warriors who wished to 
spend the closing years of their lives 
apart from the world. The cloisters of 
the Roussillon are unique in character, 
and it is significant that the Metropoli- 
tan Museum, through the gift of John 
D. Rockefeller, Jr., secured their ex- 
ample from _ Saint - Michel-de - Cuixa 
(Cuxa), a royal abbey less than twenty 
miles from Saint Genis, which shares 
with our own specimen those features 
which impressed themselves upon the 
mediaeval craftsmen and gave the art so 
wide a reputation. 

The history of the Roussillon cannot 
be separated from that of Catalonia, of 
which it forms so important a province. 
Even more than Provencals and Basques, 
the Catalans have maintained an inde- 
pendence of spirit and of custom never 
suppressed by the alternate domination 
of France and Spain. Their language is 
a true language, not a dialect, closely 
akin to the French and Spanish tongues 
as they were spoken in the twelfth and 
thirteenth centuries. They have refused 
to attribute either their language or their 
culture to France or Spain and, insist- 
ing on a separate identity, they have in 
their persistence arrived at forms which 
though derived from the best in both 
countries, can boast of a character pe- 
culiar and creditable to their province. 
Catalonia’s importance in the field of 
architecture and the arts was at its 
height in the Romanesque period. Like 
the Irish, they had their greatest glory in 
the remote past, so it has become the 
passion of Catalan patriots to show the 
world how great they had once been. 
There is perhaps no European nation 
more proud of its antiquities and the 
museums, both public and private, of 
Barcelona and Vich, contain some of the 
finest collections of Romanesque paint- 
ing and sculpture in the world. 

The Roussillon, although equally rich 
in artistic treasures as the Spanish coun- 
ties of Barcelona, has not organized her 
wealth to such an extent. The same in- 
dividuality in architecture is evident in 
these northern regions, for the traditions 
of Catalan art have been as jealously 
guarded here as they have been in the 
country immediately south. Perpignan 
was once the seat of the kings of Mal- 
lorca, but after the fourteenth century 
it ceased to be important as a royal city. 
Barcelona, too, suffered an_ eclipse 
through the marriage of Ferdinand and 
Isabella, when the court was removed 
from Barcelona to Castile just as the 

(Continued on page 5) 
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Renaissance was creeping into Spain. 
There was no French Revolution in 
Spain to destroy palaces and there was 
no High Renaissance for which buildings 
had to be torn down to make place for 
the new, as so often happened in Italy. 
Toward the end of the fifteenth century 
Catalonia settled down into a sleep from 
which she has not quite awakened, but 
her identity as a nation was never swal- 
lowed up by the great powers on either 
side. Today the Catalans conduct the 
most active industries in the Spanish 
kingdom, a fact which they attribute to 
qa racial and national independence in 
spirit, if not in politics. 

It was Charlemagne who first opened 
this “question of the Pyrenees.” by 
establishing the Spanish march he and 
his descendants threw the Roussillon 
into a definite and lasting contact with 
the Spanish counties of Catalonia and 
destroyed forever the unity of the Ro- 
man Provincia Narbonensis. The arts, 
however, are indebted to the solidity and 
strength of the Carolingian Empire, for 
it provided a haven for Spanish refugees 
from the Mohammedans. These Chris- 
tians organized themselves into religious 
communities at the very moment of mo- 
nastic expansion in the west. Thus the 
conventual foundations of the Roussillon 
served an economic and military purpose 
which in their turn aided the develop- 
ment of this architecture, the importance 
of which archaeologists are just begin- 
ning to realize. Without this stimulus 
the abbey of Saint-Genis des-Fontaines 
would never have been built. 

\t the end of the eighth century Bene- 
dictine monks coming from Spain foun- 
ded the abbeys of Arles and Vallespir on 
the border of the small river Tech. They 
soon began to build dependencies of their 
convent in the surrounding plain and up 


in the foot-hills of the Pyrenees. Their 
activity was tremendous. The mona- 
stery of Saint Genis dates from the 


reign of Louis Augustus, for we know 
that the first Abbot, Assaricus, obtained 
certain favors from him in the year 819. 
In the year 888 another document tells 
us that a great synod was held at Saint 
Genis to establish the boundaries of the 
dioceses of Elne, Urgell and Arles. Ac- 
cording to a decree of the Emperor Lo- 
tharius, dated 981, and which is. still 
preserved, the abbey was destroyed by 
pagans, which probably refers to a rav- 
aging party of Saracens who came over 
the mountains. The monastery was re- 
built and in the great Benedictine “His- 
toire Générale du Languedoc” we find in- 
teresting accounts of donations made by 
kings of France, dukes of Provence, and 
counts of Roussillon, among whom were 
Charles the Simple and Louis the Good. 
The history of the abbey from the elev- 
enth century is an active one. Perpetually 
destroyed and rebuilt by Moslem raiding 
parties, it had a final rebuilding in the 
twelfth century. There is record at Elne 
of an ecclesiastical trial, dated 1153, in 
which the abbot of Saint Genis is men- 
tioned as giving testimony, and_ the 
phrase that is used refers to his coming 
there from the recent consecration of his 
church. It was probably at this time 
that our cloister was rebuilt, for scattered 
among the eleventh century capitals are 
certain ones which from their style be- 
long very definitely to the end of the 
twelfth century. In the twelfth and 
thirteenth centuries the kings of Aragon 
gave money to the abbey, and in the 
Benedictine history we have a list of 
donations and repairs which were made 
with these funds. The list of abbots 
down through the late Middle Ages and 
Renaissance contain the names of some 
of the greatest houses of France and 
Spain. In the sixteenth century by a 
special order of Pope Julius II, the 
Benedictine monks of Saint Genis were 
affiliated with the house of that order 
at Monserrat near Barcelona and their 
independence was reduced. Toward the 
end of the Renaissance and in the seven- 
teenth and eighteenth centuries, monas- 
tic life in this part of France sank to a 
very low level. By an order of Louis 
XIV the monastery of Saint-Michel-de- 
Cuixa was abandoned because of flag- 
rant bad living, and immediately prior to 
the Revolution the Pope ordered the 
monks to abandon Saint Genis and re 
turn to the superior house at Monserrat. 
It was at this time that Saint Genis 
came into the hands of the present pro- 
prietors. -The church is still standing 
and it was in the house and barn of the 
proprietress that the cloister was _ re- 
covered four years ago. It had been, 
with the exception of one corner, walled 


ip .tor about one hundred and fifty 
ears, ’ 
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DOSSENA TO EXECUTE 
CREMONA MEMORIAL 


CREMONA.—A curious thing 
has happened in connection with 
the war memorial which Cremona 
has decided to erect, writes a cor- 
respondent to the London Morning 
Post. When the envelope contain- 
ing the name of the artist whose 
design had been chosen out of 
hundreds in open competition was 
found to contain 
Alceo Dossena, the 
man whose “recreations” 


opened it was 
the name of 
of clas- 
sical and mediaeval masterpieces 
have puzzled the experts of the 
Boston 
and Munich contain examples of 


wor!d. The museums of 
his sculpture purchased as speci- 
mens of Renaissance masters. 
Cremona’s war memorial will be 
unique in that it will pay tribute 
not only to Cremonese who fell at 
Austrians 
and Hungarians who died in Cre- 


the front, but also to 


mona as prisoners of war. The de- 
sign will show a funeral urn over 
which a group of three mothers, 
Italian, Austrian, and Hungarian, 
are bent in common grief, and two 
side altars from which will issue a 
perennial flame of remembrance. 














JAN STEEN LOANED 
TO BOYMANS MUSEUM 


AMSTERDAM. — With Rembrandt, 
Jan Steen certainly is the best known 
old master in Holland and the cheerful 
disposition manifested in his art brings 
him much popular appreciation. It may 
be practically impossible for Dutch pri- 
vate collectors to acquire really first rate 
specimens of Rembrandt’s art on account 
of their enormous commercial value, a 
circumstance which prevents the Ryks- 
museum also from bringing its Rem- 
brandt collection to the desired state of 
completeness and variety, but Jan Steen 
is still within the reach of the wealthy 
collectors outside America and a sur- 
prisingly large number of excellent 
works have been brought back to the 
country of their origin in the last decade. 

This is the case with a masterpiece 
representing a large company making 
merry in the open near a house, loaned 
to the Boymans Museum by a Rotter- 
dam collector. It was originally in the 
Schimmelpenninck collection in Holland, 
then for some time in America and in- 
spired great admiration when exhibited 
last year by the art dealers, Douwes, in 
Amsterdam. It dates from the last years 
of the artist’s life and stylistically shows 
resemblance to a painting dated 1677 in 
a Berlin collection, which was exhibited 
at Leyden two years ago. The director 
of the Boymans Museum thinks the Rot- 
terdam picture to have been painted a 
few years earlier, about 1674, It is one 
of the largest Jan Steens in existence 
and for brilliancy of color and striking 
characterization of the persons repre- 
sented it invites comparison with any 
of the master’s highest achievements. 
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Dating of Reichenau Ivories 
Discussed by Professor Morey 


The history of Reichenau ivories of the 
Xth century was the subject of an address 
by Professor C. R. Morey, of Princeton 
University, which was delivered before 
the eighteenth annual meeting of the Col- 
lege Art Association of America, Satur- 
day, December 29th, 1928. 


“The paper,” Professor Morey said, 
“aims to solve two problems in early 
mediaeval art: first, the inconsistency of 
style in the earliest of the groups into 
which Dr. Adolph Goldschmidt has clas- 
sified the ivories of the VIIIth, [Xth, 
Xth, and XIth centuries—the so-called 
‘Ada’-group; second, the curious ab- 
sence hitherto of works in ivory which 
could be assigned to the monastic ateliers 
of the Isle of Reichenau on Lake Con- 
stance, famous as the chief art-center of 
Northern Europe at the end of the Xth 
century. 

“The ivories of the ‘Ada’-group dis- 
play a variety of styles, the most marked 
of which is that exhibited by a number 
of plaques that evidently are products of 
the same atelier which produced the ivory 
book-covers of the Lorsch Gospels, of 


Lorsch Gospels is a plaque in the Metro- 
politan Museum, which is peculiar in the 
fact that it is the only ivory in existence 
among those of the 1Xth or Xth centuries 
which exactly fits the cavity reserved for 
the reception of such a plaque, in the 
cover of the Gero-codex. Another ivory 
of the group, in the Fitzwilliam Museum 
— at Cambridge, also decorates the binding 
up of five|}of a Xth century manuscript. 
work ot) “The cumulative result of all of these 
the Vth century, evidently the surviving|items of circumstantial evidence is to 
piece of the original cover, to which piece|render it extremely probable that the 
the other four panels had been added by|ivories decorating the binding of the 
way of restoration. Lorsch Gospels (except the one panel of 
“Since the Abbot Salmann of Lorsch,|the Vatican cover that belonged to the 
who administered the monastery from) Original binding) date not in the IXth 
972 to 998, is known to have caused the|century to which the manuscript itself 





and the other in the Victoria and Albert | 
Museum at South Kensington. The Vati- | 
can cover was taken out of its mountings | 
in 1926 and proved to be made | 
panels of which one 


was a 


restoration of three volumes in the mona- 
stery’s library ‘in gold and ivory’ it is 
natural to suppose that the famous Lorsch 
Gospels, No. 1 in the IXth century in- 








belongs and to which Goldschmidt as- 
signed them, but in the late Xth century. 
They were made for the manuscript, sent 
up from Lorsch for rebinding, in one of 


ventory of the monastery’s collection of | the ateliers of Reichenau where also the 
books, was one of these three. Now we| Plaque of the Metropolitan Museum was 
know that the Lorsch Gospel-book was at | Prepared to adorn the cover of the Gero- 
Reichenau between 969 and 976 because | Codex, at that time in process of illumina- 
these dates define the administration of | tion by an artist who took advantage of 


Gero, archbishop of Cologne, for whom a_| 
well-known Gospel-book, called the gero- | 
codex, was illuminated at Reichenau by | 
an artist who copied in it certain minia- | 
tures of the Lorsch Gospels. 

“One of the ivories which forms the 





which one cover is in the Vatican Library 


group that is related to the covers of the 





the temporary visit of the famous Caro- 
lingian manuscript to make copies from it 
for the illustration of the Gero-Gospels. 
“The ivories, then, which exhibit the 
style of the Metropolitan plaque and the 
Lorsch covers, are to be assigned to 
Reichenau and the end of the Xth cen- 











GREEK STATUETTE 


LONDON.—Some idea of the present 
value of ancient Greek sculpture, especial- 
ly of the Elgin Marbles in the British 
Museum (acquired for £36,000 in 1816) 
is conveyed by the fact that, at Sotheby’s 
on December 13th, a little bronze statu- 
ette of Aphrodite, of the later Phidian 
period, found a company of devotees of 
antiquities bidding up to £4,100, writes 
A. C. R. Carter in The Daily Telegraph 
of London. 





Even at this big sum for a work only 
7% in. high, this fascinating relic is be- 
lieved not to have reached the expecta- 
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ata, in Umbria, whither it was probably 
brought from Athens some centuries 
ago. 

The marks of the peasant’s pick could 
be seen on the arm and the body, and a 
piece had been chipped out of the god- 
dess’s ankle, but otherwise the figure was 
in very godd state. The drapery of the 
figure, showing a heavy Dorian tunic fal- 
ling in straight folds, was held to be akin 
to the style of the early korae of the 
Acropolis (known colloquially among the 
authorities as “The Aunts’) and, for 
this reason, the statuette was attributed 
to some sculptor working about 460 B.C. 

As much interest is now being taken in 
the art of the ancient folk of Sumer, a 
non-Semitic race, 1,000 years before 
Abraham, and settled near the Persian 
Gulf, a few antiquities recently discov- 
ered near Bismaya added piquancy to 
the sale. A large figure of a Patesi in 


tions of the owner, who purchased it] white stone brought £920 (Gay) ; another 
£370 (Lambessis); and three others 
totalled £780. But it should be borne in 
mind that the Copenhagen Museum re- 


cently gave as much as £10,000 for the 


shortly after a peasant had unearthed it 
while digging in the fields near Macer- 








tury, and removed from Goldschmidt’s 
‘Ada’-group where their sophisticated and 
boldy linear style has long furnished an 
additional discrepancy to those which have 
made it so difficult to accept the ‘group’ 
as constituted by Goldschmidt, as the 
product of a single school or period.” 





Sumerian statue of Gudea, Patesi of 
Lagash. 

Various other antiquities 
Praxitelean marble torso of Apollo, 
£310 (Sherwood) and an Attic Kant- 
naros, 410 B.C., with the heads of a satyr 
and a maenad, £310 (Norton). 


included a 











IUC 


pally pally eal Pale Aa len Ala alle a Ala Ala Al le PAA Al Ale aly ALy allay Aly ALE Ala pale laa ALY 


aA RYE ER aR ala AL lapelaa pel 


ENGLISH PERIOD FURNITURE 


S 


ET of supreme quality Chippendale Chairs, consisting of 


one armchair and three side chairs. Three are covered in 


Renaissance blue damask and one in gold colour damask—the 
Materials all 17th Century. The rear legs are finely carved, and 
of the same form as the front legs. 
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Chinese Antiques and Lamps 


English Period Furniture 


16 East Sh" Street, New York 
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DAVES TIRURE G 


Established 1870 
39 Pearl Street, New York City 


London Paris 


‘OLD MASTERS”’ 
IN THE FINE ART OF 
SHIPPING 


Let us solve the problem of forward- 
ing your works of art, household 
ects and general merchandise, 
from destination to destination. Our 
foreign connections enable us to 
offer you an unequalled world-wide 
ce at a um expense. 


Representative will gladly call 
upon request 


Phone Cable Address 
Bowling Green 7960 Spedition 
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EXHIBITIONS IN THE NEW YORK GALLERIES 


EUGENJUSZ ZAK 
MIKA MIKOUN 
Durand-Ruel Galleries 
Until January 19 








Paintings and drawings by Zak and 
ceramic sculpture by Mika 
on exhibition at the 
Galleries. 

Although 


Mikoun are 


now Durand-Ruel 


Zak is not 
America, the present is the largest and 


unknown in 


most representative exhibition of his 
It was first shown in the Buffalo 
Museum and has just been brought to 
New York. 


of the French school, although much of 


work, 
) | 
Perhaps because he was not | 


his work was done in Paris, or because 
there is a playful spirit in his painting 
which the 
has not been given the recognition which | 

é ae 
he obviously deserves. We are inclined | 
to be suspicious of wit in art, especially | 
if it be light and pleasant. Zak paints | 
figures from a fairy tale in soft, lumi-| 
nous colors who seem about to skip out | 
of their frames and play games with 
their spectators. He spaces his canvases | 
well and has no fear of simple back- 
grounds. The drawings, even more than 
the paintings, suggest long and _ intelli-| 





disturbs serious minded, he 








Mika Mikoun is a young Polish sculp- 


gent study of the early Italian masters. Preae is quite a bit of Cezanne in the 


tress who works in glazed terra cotta.| Burkhard and although one cannot quarrel 


The exhibition includes a number of 
heads, masks, torsos and statuettes. 


PHYLLIS BLUNDELL 
Ferargil Galleries 
Until January 19th 





\lthough Phyllis Blundell’s sculpture 
is well known in England the present ex- 
hibition at the Ferargil Galleries is the 


|teries is the most interesting feature of 


first in America. Miss Blundell began 
exhibiting at the Royal Academy at the 
age of nineteen and first made a reputa- 
tion as a sculptor of animals. More re- 
cently she has devoted herself to por- 
traiture and garden figures. 

All three phases of her work are rep- 
resented in the Ferargil exhibition. Most 
of the pieces are of moderate size, com- 
petently done and are free from unusual 
faults or virtues. A group of small pot- 


the exhibition. 


HENRI BURKHARD 
JOSEPH POLLET 
MAX KUEHNE 
KARL FREE 

Whitney Studio Galleries 
Each of the current exhibitors at the 
Whitney Studio Galleries has a room to 
himself, and what is more, the catalogues 
are printed on paper of four different 
colors. Thus the individuality of each 
artist is thoroughly safe guarded. Mr. 
Henri Burkhard, who has a creamy tan 
catalogue shows twelve paintings that 
are rather somber in their subdued har- 
monies of dark blue, russet and brown. 


thoughtfully painted still lifes of Mr. 


|with design or workmanship, the distinct- 
\ly personal flavor is lacking. From the 
|subdued color of the Burkhard room, 
| one emerges, blinking, into the bright 
| sunlight and jade-green foliage of Jo- 
iseph Pollet’s world, a world that often 
|seems a trifle arbitrary in its color. In 


Max Kuehne, whose catalogue aura was 
light blue, exhibits the gay and decorative 
still lifes and sunny glimpses of Spain 
and Gloucester, which we have come to 
expect of him. Karl Free, the most se- 
date of the quartette, shows landscapes 
that are somewhat literal in feeling and 
are chiefly remarkable for their handling 
of foliage. 


MARGARETT SARGENT 
Kraushaar Galleries 
Miss Margaret Sargent has quite evi- 
dently grown a trifle weary of the sedate 
muse she used to follow and has moun- 
ted a more fiery Pegasus who has taken 


her for a somewhat breathless ride 


among the colorful phenomena of mo- 


dern art. In her present exhibition we 


noted a lady with orange hair and cobalt 
gown who seemed distantly acquainted 
with Van Gogh; a cubistic still life that 
Art, a 
lady with puffed sleeves who suggested 
Marie Laurencin and several composi- 
tions whose exotic color might have 
been derived either from Persian art or 
Matisse. Miss Sargent is extremely 
clever and seems able to make a decora- 
tive tour de force of almost anything 
she attempts. Such a feat is “High 
Chair,” as circumscribed in form as the 
Japanese pillar prints which perhaps 
suggested the idea. 


appeared to advertise Creative 


MARSDEN HARTLEY 


Intimate Gallery 





addition to the landscapes, there are two 
inudes which mark a considerable advance 
|over earlier work in this genre and a de- 
|lightfully suggestive composition § en- 





Paintings and drawings by Marsden 
Hartley, most of them recent, are now 





|on exhibition at the Intimate Gallery, 














“MARIA DE ACOSTA” 


By MARGARET SARGENT 


Included in the artist’s exhibition at the Kraushaar Galleries 














The 
more recent pictures have to do with a 
earlier are 
Mexico and the fa- 


Room 303, the Anderson Galleries. 


France; 
New 
miliar still lifes. 

It is unfortunate for Hartley that he 
follows Marin. The comparison, which 
should not be made, is nevertheless in- 


mountain in ones 


memories of 


evitable and the present exhibition suf- 
fers. The pictures seem heavy and pro- 
saic; and mountainous labor has pro- 
duced rather drab mice. Only the draw- 





ings, many of them in silver point, give 
sparkle to the show. These are really 
fine and suggest that Hartley is a much 
better and more sympathetic draughts- 


man than painter. 


FORTUNATO DEPERO 
Guarino Gallery 





Endorsed by the Société Anonyme and 
hailed as a new force in contemporary 


(Continued on page 8) 
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NEW YORK 
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KENNEDY & COMPANY 


Announce their 
REMOVAL 
to 


785 FIFTH AVENUE 
NEW YORK 


Between 59th and 60th Street 


One Door North of the Sherry 
Netherland Hotel 




















ARTHUR U. 
NEWTON 


(Late of 175 Piccadilly, Londoh) 
OLD AND MODERN 
MASTERS 


[Chiefly 18th century English portraits] 


suitable for 
MUSEUMS, COLLECTORS, 


DECORATORS 
665 Fifth Avenue 
New York 


(Plaza 0505) 
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DEPARTMENT EXCLUSIVELY FOR 
APPRAISALS AND INVENTORIES 


“THE PLAZA ART ROOMS, Inc. 


9-11-13 East 59th Street, New York 
Auctioneers: Messrs. E. P. & W. H. O'Reilly 


DON’T BUY 


Antique or Modern Fur- 
niture, Paintings, Rare 
Books, Tapestries, etc., be- 
fore you have visited our 
‘gq galleries, where sales with 
exceptional values are held 


Dain" weekly during the entire 
aa season, 
/ Located in the heart of 


the world of art and fash- 
ion, next to the Sherry- 
Netherland and opposite 
the Savoy-Plaza, many fine 
collections of value and in- 
terest find their way to us. 
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THOMAS J. KERR 
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IMPORTANT PAINTINGS BY OLD MASTERS 
ANTIQUE WORKS OF ART 


510 Madison Avenue (4th floor) 
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“THE TWO FRIENDS” 


Included in the exhibition 


By LILLIAN GENTH 


of the painter's recent work at the 


Grand Central Galleries 


FORTUNATO DEPERO 








(Continued from page 7) 


art by Christian Brinton, Fortunato De- 


pero is now holding an exhibition of 
paintings, tapestries drawings and posters 
at the Guarino Gallery, 609 Madison Ave. 

In the foreword of the catalogue Mr. 
srinton writes of Depero, “so potent, so 
that it 
scends the confines of any specific coterie 

. you have created a rhythmic vibra- 
tion—an esthetic wave length entirely 
your own... you are the epitome of 
that dynamic modernism which is virile, 
affirmative and hence can laugh.” 

During the exhibition which continues 
through February %th, Princess Matcha 
belli will explain the sienificance of 
futurism on Tuesday, Thursday and 
Saturday afternoons. 


explosive is your energy tran- 


FISKE BOYD 
Daniel Galleries 


who is exhibiting 


Mr. Fiske 


until January 26th a group of thirteen 


soyd, 


paintings recently done in Italy, seems 
to us one of the most promising of Mr 
Daniel's When he 
Boyd can be as meticulous a draughts- 
man as Sheeler, George Ault or Niles 
Spencer. The elegent precision of “New 
York Harbor” in the present show is 
sufficient proof of such capabilities. But 
for the most part the artist is willing to 
subordinate his linear talents for the 
richer, more eloquent harmonies of paint. 
His Italian landscapes are not bounded 
by the narrow limitations of a few 
square feet of canvas. The rhythm of 
hills and valleys leads the eye to poetic 
distances, painted with a delicate touch 
that suggests the early Flemish treatment 
of panorama. And what debts the art- 
ist may possibly owe to Turner, are debts 
of technique, rather than of vision. 


proteges. chooses 








LILLIAN GENTH 
GLEB DERUJINSKY 
Grand Central Galleries 

Until January 19th 





Recent paintings by Lillian Genth and 


sculpture by Gleb Derujinsky are now 
on exhibition at the Grand Central Gal- 
The Genth 


mantic Spain” and northern Africa; De- 


leries. pictures are of “ro 


rujinsky’s show is composed chiefly of 
portraits. 
According to an announcement of Miss 


Genth’s show sent out by the galleries. 
“One's marvel and amazement grow 
apace when one stops to consider that 


all of this splendid work of her palette 
and brush is a distinct departure from 
the type of painting which has brought 
Miss Genth the 
past. For Genth’s 
art had expressed itself in the painting 


fame and fortune in 


many years, Lillian 


of lovely nude figures. Especially did 
she love sun-flecked human flesh as seen 
out of doors, with the sunlight filtering 
through a leafy bower of trees. So great 
was her passion for this kind of painting 
that it became typical of her style and 
brought her reward beyond what most 
women achieve in a life-time—both in 
fame and money. 

“Then, quite suddenly, some — six 
months ago, for reasons which she re- 
fuses to divulge, Miss Genth announced 
to the startled world of art that she had 
definitely renounced the painting of 
nudes, that thenceforth she would de- 
vote herself entirely to the veiled and 
draped figures of Spain and the orient— 
typical of which are the forty works in 
her present exhibition at the Grand Cen- 
tral Art Galleries.” 

One, perhaps not the same “one” as 
that of the announcement, remembers the 
upheaval when Miss Genth made her 


\effectively with touches of red. 


{ : 
| world-shaking announcement. It was ex- 


cellent publicity and the startling news 


was flashed from coast to coast and art 
lovers, reeling from the blow, could only 
gasp, “What of it?” 


The answer should be in this exhibi- 
tion for with the exceptions of a few 
backward glances at the flesh pots here 
are landscapes, mosques and ladies in al- 
most too many clothes, the products of 
the year since her renunciation. The 
question is still unanswered. 

Derujinsky’s exhibition is less excit- 
ing than others of his have been. The 
portraits are competent enough but are 
rather monotonous. 


ALICE FLINT 
Dudensing Galleries 

Alice Flint, one of the Dudensing dis- 
coveries in their annual competition sev- 
eral years ago is holding an exhibition 
of recent work, which like her past per- 
formance, is largely decorative in nature. 
Instead of the carnival and circus sub- 
jects which used to be among the artist's 
favorite themes, we now have added to 
her genre decorative heads of semi-Bib- 
lical type, the handsomest of which is a 
large painting of a black robed woman 
against a lemon yellow ground, accented 
There 
are many flower paintings, which turn to 
imagination rather than reality for in- 
spiration, and an attractive composition 
of Javanese dancers. 
ANNE GOLDTHWAITE 


Downtown Gallery 


\nne Goldthwaite, who some years ago 


used to paint in a charming, if rather 


conventional manner, has within recent 


years made great strides in individual 


and forceful expression. Always an ex- 
cellent technician, Miss Goldthwaite’s ex- 
into fields 
craftsmanship 


cursions more modern have 


the 
formerly devoted to a more literal muse. 


benefited by sound 


Figure work predominates in the present 
show, and of these perhaps the finest is 
“Girl on Sofa,” in which the rhythmic 
play of color and line is delightfully 
handled. The group of watercolors, all 
southern in locale, are remarkable for 
their liveliness and economy. The anec- 
dotal content of such things as “Hair- 
dresser,” and “Flat Tire,’ becomes sub- 
servient to the suggestive power of the 
few nervous brush strokes which deftly 
tell the entire story. 


PAINTINGS SOLD 
IN LONDON 


In Willis’s Rooms, King- 
recently, 


LONDON. 
street, St. 
Robinson, 


James's, Messrs. 


Fisher, and Harding  ob- 


Duits ) 
painting of the Crucifixion, on a panel, 
of the School of 130 
(Briscoe) for a Murillo portrait of a 
lady in a balue dress and white mantilla, 
and 90 guineas (Blumenthal) for a pair 
of pictures of race horses, by J. N. Sar- 
torius, signed and dated 1796. 


tained 190 guineas (W. E. for a 


Siena; guineas 








THE GALLERY OF 


P. JACKSON HIGGS 


+) 


y5- 


ELEVEN EAST FIFTY-FOURTH STREET 


NEW YORK 





ELLEN TERRY 
COLLECTION SOLD 


LONDON. 
left by Dame Ellen Terry being offered 


\mong the “few things” 


this week at Christie’s on various days, 
were several pictures and drawings as- 
sociated with her career, reports A. C. R. 
Carter in The Daily Telegraph of Lon- 
don. These were offered on December 
17th, and, as often happens, the value 


of the collection as souvenirs was secon- 





dary to the material worth to the expert. 

Doubtless the great actress would have 
been greatly surprised to know that a} 
little panel portrait of some unknown| 
princess by an unknown artist was really | 
more marketable than even her own pro-| 
file portrait as a girl of 18, by G. F. | 
Watts, R.A. (her first husband), and| 
he study by Sargent of herself in black} 
velvet as “Lady Macbeth.” 

3ut this Holbeinesque portrait, dated| 
1536, caused the professionals to bid up | 
for it, and in the end Mr. Stephen Glen| 
had to pay 380 guineas for the “un-| 
known,” which, however, may turn out} 
to be by the hand of Christoph Amberger 








of the Suabian School, who is 


sented in the National Gallery by a por- 
trait Mr. Salting 
queathed in 1910. 

The Watts 
glimpse of a fair sylph—was bought by 
Mr. W. W. Sampson for 110 guineas, 
and Messrs. Leggatt gave 60 guineas for 
the Sargent sketch, which is quite dif- 
ferent from the final picture in the Na- 
tional Gallery at Millbank. Abbey’s char- 
coal drawing of the actress as “Olivia,” 
made in 1906, brought 10 guineas (Samp- 
son), and a portrait by Mr. William 
Nicholson of her granddaughter “Rosy 
of Winchelsea,” 13 guineas. Altogether 
this small Terry collection fetched £658. 

During the remainder of the day’s sale 
a small picture, “The Mauve Jersey” by 
Augustus John, R.A., realized 310 
guineas ((Tooth), and one of W. Shay- 
er’s pastorals, “The Plough Team,” 155 
guineas (Sampson). Lady Grant’s little 
collection, which helped the total of the 
day to reach £4,166, included a panel of 
a Dutch interior by Pieter Codde, 300 
guineas (W. Sabin); a pair of Canaletto 
views of Venice, 200 guineas (Leyer) ; 
and a panel triptych attributed to Metsys, 
200 guineas (Skilleter). 


repre- 


which George be- 


portrait—a charming 

















Early 18th Century Ar- 
chitectural Walnut and 
Gilt Mirror in original 


condition 


MIRRORS 


Several important Early English Mirrors are 
now being exhibited in Queen Anne Walnut, 
Gilt, Gesso and Georgian carved wood and 
gilt types. 
Pine as well as an extremely fine collection of 
distinctive wall lights including Queen Anne 
Mirror types. 


~~ Vernay 





NEW YORK: 19 East 54th Street 


MANTLEPIECES 
WALL LIGHTS 


Also Mantlepieces in Oak and 


ENGLISH FURNITURE - PORCELAIN 
SILVER - POTTERY & GLASSWARE 














23 Place Vendome . . 


11 East 52nd Street . 
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& FILS 


WORKS 
ART 
oe 


ARNOLD SELIGMANN, REY & CO. 


INCORPORATED 


PARIS 


. NEW YORK 

















Studio Founded 1840 


RESTORATION 


101 PARK AVENUE 





M. J. ROUGERON 


“Member of The Antique and Decorative Arts League’’ 


In New York since 1907 
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NEW YORK 
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CAMERON ETCHING 
BRING £15,269 


LON DON.—Guineas beat pounds, and, 
therefore, when an example of the etch- 
ing, “Ben Ledi,” by Sir David Cameron, 
R.A., attained the price of 500 guineas 
(Colnaghi) at Christie’s on December 
20th, the for this 


noble work, £500, paid at Sotheby’s, two 


previous maximum 


years ago, was raised. 

The event is auspicious, writes A. C. 
R. Carter in The Daily Telegraph of 
London. In order to aid the National 
Art-Collections Fund, Sir David had 
executed two original etchings of “Stone- 
henge” and “Santa Maria,” one of which 
was to accompany an edition of the 
fund’s activities since 1903, limited to 
200 copies at 18 guineas each. The po- 
tentialities of a Cameron etching in the 
sale-room were consequently again illus- 
trated in the sale of December 20th, and 
the distinguished Academician’s genero- 
sity was emphasized. I remember the 
stir when a copy of “Ben Ledi” brought 
£180 in the Lepper sale sixteen years ago 
Since then examples of it have often 
topped £200 and £300. 

Since Lord Woolavington’s friend, Mr. 
Fred Banks, bought for him Ben Mar- 
shall’s picture of the old Berkeley hunts- 
man, Thomas Oldacre on Pickle (with 
his two favorite hounds ‘“Match’em” 
and “Ramper”), in a country sale three 
years ago for 2,100 guineas, collectors of 
sporting prints have been on the lookout 





for any engravings of it by D. Niddery. | 
On Dec. 19th Mr. F. Sabin gave as much| 
as 640 guineas for an example. Then| 


a set of twenty sporting subjects in col ling scenes and spurs. In the bad old 
ors, after Samuel Howet, sent to Chris-|times cocking-mains were held regularly 
tie’s by a gentleman who had made a|in church yards, and some chroniclers 
modest estimate of their value, caused | have described fights even in the chur- 
the company to bid keenly. In the end | ches. 


» set realize 20 guinez Spenser ), on 
the set re alized 1, 44 guineas | per ser ) | The silver sale on December 12th also 
and, as an observer remarked, “There 


= B vgnex adiew teen ta ae |reminded a less robust age of the days 
‘ ms ‘ rs . | 4 , : 
State - : ner F re a et ll iad when men quaffed quarts of sack from 
SHENES WERT YEAS SOF URES SP g 1 *| huge peg-tankards. One such, used by 
of ours, , a ie (a Dutchman in William III’s reign, 1688, 

Phat quaint colored he eto by and) ov, in. deep, with the maker's mark, 
after J. R. Smith, slyly entitled “What| pyy 34 ‘ : 770 19 

; ER Pe M and a mullet, went for £779 12s at 
You Will,” fetched 300 guineas (Holli- | 5- Oh ise oe ‘ . 2 
day), and the pathetic set of four illu-|205 (Crichton) ; another, I) i. decp, 
tr: +7 the tate at “Che Chenier.” te | 1694, maker’s mark, II. with a pellet, rea- 
strating tne rate oO Se SeweUteets Me i ised £539 at 1758 CS Harris), and.a 
G. Keating after George Morland, 190| lized £39 at 175s (S. H. Harris), and 
ei © Mebics tx & cele Gena third of Charles II’s time, 1675, R with 
46.502. i an me ed a fe Chip- # cinquefoil, with “Bay Bobing” engraved 

am alee § “<i » lid, fetche 45 7s at 205s (Will- 
pendale chairs brought 360 guineas (Rix- jon thx ne, “ on Seay 78 0 7 

5 ison). Bay Bobing may have been the 


oon}. |ancestor of the famous Bay Bolton, who 


OLD SILVER SOLD cog rac seg Eat Gold Cup on 
AT CHRISTIE’S 


LON DON.—Although cock-fighting in 
Great Britain was prohibited by i 


\ll these were in the Townley-Parker 
| silver collection sent from Preston, and 
|various modern racing cups were in- 
lcluded. As, on many previous occasions, 
law in} such things, worshiped on sideboards, 
1849, the fact that the sport lingered on/|-vere of small comparative value, and the 
rice ounce was governed by date. The 
highest was 17s an ounce for an 1813 
cup won at Croston Steeplechases, and 
CUP|‘he lowest was 3s 6d an ounce for the 

Croxteth Cup, won at the Liverpool 

“At the pastures in Edgworth, Lanca- \utumn Meeting, 1882. 
shire, a Welsh main of sixteen cocks was} A Simon the Cellarer’s black-jack, 
fought on the Ist April, 1858, and was| mounted with a silver shield and silver 
won by Captain Robert Townley Parker's! }jn, engraved “Oliver Cromwell, Lord 
brown-breasted Red Wednesbury.” | Protector of England, Scotland, and Ire- 
But the cup was not valued as a relic} land, 1653,” fetched 48 guineas, and a set 
of the sport, realizing only the price of|of ten silver cock-fighting spurs, in the 
the silver at 12s 6d an ounce—#£48 8s. | original case, brought 32 guineas. The 
The trophy was chased with cock-fight-| highest priced piece in the Townley-Par- 


was proved at Christie's on December 
12th, writes A. C. R. Carter in The Daily 
Telegraph of London. A 


trophy appeared with the inscription: 


silver 








RECENT SILVER SALE 
AT CALDER HOUSE 





LONDON.—Twelve George I rattail 
table spoons, twelve three-prong forks, a 
basting spoon, twelve pistol handled 


knives, and twelve pairs of cheese knives 
forks contributed £735 (Goldsmiths 
and Silversmiths Company) to the total 


and 


of £14,500 put together at a recent sale 
of silver and jewelry held at Hurcombs, 
Calder House, Piccadilly. An old kitchen 
pepper pot, weighing two ounces, made 
625s an ounce, or £62 10s (M. Freeman). 
For a bullet-shaped kettle by Paul La- 
merie, 53 ounces, 325 an ounce, or £861 
5s (Smythe) was paid; for a Charles II, 
1670, plain Norwich tankard, 32% ounces, 
220s an ounce, or £360 10s (Willson) ; 
for a William and Mary 1693, cup and 
cover, 34 ounces, 202s 6d an ounce, or 
£344 Se (8S. H. and 
George II tumbler cup, 8% ounces, by 
Paul Lamerie, £300 (Smythe). 


Harris) ; for a 


ker collection was a silver gilt cup, 
shaped as a fox’s mask, 1816, at 310s 
an ounce, £92 4s (Devereux); and 
among the heavy-weights were twelve 
oval meat-dishes by Paul Storr, weigh- 
ing 999 ounces, which brought £924 1s 
at 18s 6d (S. H. Harris). A little Charles 
| beaker, 1640, SA with three mullets, 
was bought by Messrs. Crichton, at 490s 
an ounce, for £101 13s. At the end of 





the day the total realized was £9,862. 


SPORTING PICTURES 
BRING £15,269 
LONDON.—At Sotheby’s on Decem- 


ber 5 pictures and drawings by old mas- 
ters from various owners fetched £15,269. 





The late Major W. H. B. Heygate’s 
property included Ferneley’s picture, 
“The Belvoir Hunt in Full Cry,” with 


many portraits, signed and dated Melton 
Mowbray, 1828, 40 in. by 78 in. It was 
secured for £3,100 by Messrs. Ackerman, 
with Dr. Borenius as under-bidder. An- 
other sporting picture by the same artist, 
from another source, a portrait of Mr. 
Henry Villebois, of Marham House, 
Norfolk, with his hounds and huntsman, 
the names of the hounds being on the 
frame, also fell to Messrs. Ackerman 
for £820. <A fine Zoffany group of a 
father and his two sons, one of the latter 
flying a kite, on the left a brown and 
white setter, in a landscape, signed and 
dated 1764, 39 in. by 49 in., fetched 
£2,450 (Patterson). 

Among other pictures were F. Hals, 
a half-length portrait of a boy, dressed 
in blue and grey, in a landscape—£800 
(Guerault) ; School of Fra Filippo Lippi, 
The Virgin and Child with the Infant 
St. John, on panel 24% in. by 17 in— 
£650 (Savile Gallery); John Hoppner, 
R. A., portrait of Mr. Wilson Gale Brad- 
dyll, half-length, in red coat with white 
cravat, 30 in. by 25 in.—£560 (Roths- 
child) ; Cornelis van Cleef, portrait of 
Anna van Spangen, wife of M. Adrien 
Van der Goes, three-quarter length, in 
black, fur-lined dress and red _ sleeves, 
and with a white coif, dated 1543—£270 
(Philpot) . 
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“THE REAPER” AFTER 


From the Van Gogh exhibition at 





GOGH 
the Graphisches Kabinett, Munich 


MILLET By VAN 








Berlin National 
Gallery Shows 
Van Goghs 


BERLIN.—The private Kroller-Miiller 
collection of the Hague, the finest and 
most comprehensive collection of paint- 
ings by van Gogh, is on exhibition at 
the National 
the former crown prince’s palace. <A 


Gallery’s modern annex, 
better opportunity to appreciate the great 
of this genius im- 
Works from all phases of van 


power cannot be 
agined. 
Gogh’s artistic career are shown, and 
every stage is so amply represented that 
one is able to follow his career closely. 
In the beginning he had a hard battle 
to adapt his technical means to the com- 
mand of his fiery soul. He began to 
draw while he was living in the mining 
districts of Belgium where he labored 
for the salvation of the workmen’s souls, 
and he soon felt the urge to proclaim his 
fervid thoughts through the medium of 
the brush. Even in the heavy and clumsy 
figures of his early drawings one feels 
his message, and beneath the 
pigments of the first canvases boils the 
vigor of a volcanic art. 
austerity of van Gogh’s youth is in these 
early works, his compassion for the poor 
and miserable to whom he intended to 
devote his life. This ethical element gives 
his art an amazing power of suggestive- 


swarthy 


The gloomy 


ness, and in several of his work: 


to an unparalleled expressio1 

After a the 
sphere of Impressionism, van Gogh went 
to Arles, and there the 
sun of the southern landscape occurred 


height of 


short stay in Paris, in 


under burning 
the wonder of his definite artistic shap- 
ing. Like some exotic flower his genius 
opened over night, and the forces stored 
in his soul were suddenly directed into 
the right channels. Now that he had 
found his own Janguage he had so much 
to say! Every being, every tree and field, 
the humblest thing was considered wor- 
thy to convey his message. A fanfare 
of passionate colors, of vigorous forms 


is sounded, and it is amazing how well— 
in spite of this impetus—their vehemence 
is controlled, ruled and balanced. 
Naturally, not all the works in this 
show maintain this exalted standard. The 
collecton has been put together with a 





is raised | 


| 
| 


| 
| 
| 





view to demonstrating the chronological 
development of van Gogh's art, and is 
unparalleled in this respect. But it is 
evident that the almost maniacal concen- 
tration enclosed in a work like the “Ber- 
ceuse’ cannot occur too frequently. In 
this canvas every touch of the brush is 
rich with emotion, and had van Gogh 
painted nothing but the strange fascina- 
tion of this woman’s eyes, he would be 
worthy of our admiration. But here are 
also the cypresses, the garden of the 
lunatic asylum, the fields, the glen, the 
mountains, the unforgetable faces and 
all the other works that have endeared 
the name of van Gogh to the present 
generation. <A rich oeuvre, turned out 
in a short space of time, and under the 
highest pressure of artistic emotion. 


UTRECHT BUYS | 
TERBRUGGHENS 


AMSTERDAM, — The Central Mu- 
seum of Utrecht has succeeded in gather- 
ing within a few years a series of paint- 
ings by Hendrick Terbrugghen, in his age 
an artist of great renown but practically 
forgotten in later years. In a not very 
remote period, when the art of the 
typically national schools of Haarlem, 
Leyden, Amsterdam and Delft was al- 
ready fully appreciated, the school of 
Utrecht with its vivid Italian influence 
was still very much neglected by art 
historians and collectors. The Utrecht! 
masters manifested a predilection for 
vigorous linear arrangements and strong, 
open color, instead of the refined tonality 
aimed at by the artists in other centers. 

Our own time, with its tendency to| 
do justice to the art of formerly under- | 
valued schools and periods, has brought 
the 


undoubtedly interesting and very 
often excellent works of Abraham 
Bloemaert, Paulus Bor and Hendrick} 


lerbrugghen more into the limelight and| 
the Utrecht Museum set itself to the 
task of showing the art of the local| 
school to its best advantage. Moreover, 
this school is worth while studying on 
account of the relationship of some of 
the great men of Dutch painting to it, 
a fact which recent research has laid 
stress upon. Rembrandt owed something | 
to Gerard van Honthorst, and Vermeer’s | 
connection with the Utrecht school is| 
striking enough in his early works. | 
Looking at Terbrugghen’s fine “Bust of | 
a Young Woman,” painted in the year| 
of the artist’s death, 1629, which will be 
displayed at the Dutch exhibition in 
London, one cannot refrain from think- | 
ing of Vermeer’s girl’s heads. This! 
Terbrugghen is a recent acquisition; an-| 
other one of the same year, representing | 
a “Soldier in Armor Asleep, His Right | 
Arm Resting on a Drum” has just been 
added to the permanent collection of the 
Utrecht Museum through a gift. 
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jnett (New Art Circle, New York) which 
| . 

lis run by Gunther Franke, has within 
worked 


| recent 
and successfuly in the promotion of mo- 


MUNICH LETTER 


Thannhauser Gallery Leaves years very energetically 


Munich 

Antique Art at Norbert Fischmann’s/ ‘ern art. At _ prey of the win- 
. . . ter » SZ ‘ Sse ge “Ties ; > -@ sly 

Caspari Galleries Acquire Old er we saw at these galleries an extremely 
M powerful exhibition of the latest paint- 

asters ings by Max Beckmann, who with Karl 

By Dr. Herman | Hofer and Oskar Kokoschka is admit- 

\s a center for the exhibition and/tedly the most important present day 
sale of modern works of art Munich has | representative of German expressionism. 


ESSWEIN 


ings, which come from the collection of 
a nephew of Van Gogh who lives in Hol- 
land, are not indeed all of that great 
quality which the ambitious collector de- 
mands, yet each individual piece is far 
removed from that circle of works which 


has recently been attacked by de la 
Faille The series gives us a very 
valuable insight into the early Dutch 


period of the master, shows its artistic 
relation to the beautiful paintings from 
the quiet Paris period, during which time 
Van Gogh sought contacts with the im- 
pressionist art of the time, and reveals 
the personal note of the artist in several 
ft the well individual variations 
fter Millet, and Rembrandt. 


(Continued o we 11) 


known 
ey. lacroix 























uffered a severe loss through the re-| This exhibition, which was opened with 
moval of — the lhannhauser Gallery, | 4 speech by Doctor Wichert, the head of 
whose Berlin and Lucerne branches are! the Frankfort School of Decorative 
xtremely active The visitors from all] Art. has now been followed bv a show- 
parts of the world who come to Munich|jng of thirty-five works by Van Gogh 
in the summer have always sought here } neve; previously exhibited Che paint- 
works of ancient, rather than modert 
irt, while the market for the latter has 
within the last ten years pointed more ey i eat ty 
and more definitely to Berlin. 

However, despite this loss, Munich is |i 

| 


pot entirely without significant represen 
tation of contemporary art. The Cas 
pari Gallery not only secures from time 


to time rare and beautiful examples of | 
the old masters, but also owns an entire | 
series of the most important modern 


French artists in examples of museum 
Chere are 


quality. now in their pos- | 
session Manet’s “Le  Clairon,” Van | 
Gogh’s “Bridge” of 1886, a very lovely | 
Degas with a group of three dancers, | 
Picasso's “Wedding of Pierrette,” and | 


an entire series of delightful pastels by | 
Renoir. The French early XIXth cen- | 
tury 1s represented by sketches by Dau- 
mier and a painting by Fantin-Latour in 
which flowers loom exquisitely from the | 
dark ground. The Munich master, C.| 
Spitzweg, whose works are still much 
sought, may be seen here in works of his | 
late period, which with their richly con- | 
ceived and fluid forms reveal the in- 
fluence of Diaz. 

Besides Caspari, the Graphische Kabi-| 
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MUNICH LETTER 


(Continued from page 10) 
Van Gogh is indeed big enough to have 
interest outside the circle of his master 
pieces; in fact, these simpler and quieter 
documents of his genial, yet tenaciously 
industrious period of creation undeniably 
have their representative place in the 
history of his art and should interest 
the collector who shows his love for the 
great masters by appreciating the lesser 
works as well as by acquiring the master 


| 
| 
| 


a miniature-like medallion portrait of 
Rembrandt's sister, have particular in- 
terest for art history. The American con- 
nections of the Fischmann firm are very 
lively. The Art Institute of Chicago as 
well as the Art Institute of Detroit have 
purchased from them important pieces for 
their collection, while in Germany, the 
Nurnberg Museum has secured many fine 


things from them. 
* + 


We must also report that the Munich 
branch of the Caspari Galleries is no 


safe values found 
in the old masters. The gallery possesses 
the small portrait of a Count of Nan- 
teuil the Dutch artist, Corneille de 
Lyon, who, after Clouet, was in the mid- 
dle of the XVIth century the favorite 
French portrait painter. In this work 
one sees an example of the characteristic 
delicate modeling upon a light green 
ground—the painter’s favorite technique. 
A portrait by Piero di Cosimo, a work 
by Tintoretto and a Guardi, very re- 
markable in its realization of sunshine 


a realization of the 


by 








piece. longer confining itself to modern mas-|breaking through rain clouds, are par- 
Besides its exhibitions of modern art, ters. The trend of the entire Munich|ticularly noteworthy among the recent 

the Graphische Kabinett has sold for art trade has brought these galleries to| acquisitions. 

a Munich collector a large number ot 











| 
oe OFT 
sculptures in wood and peasant paintings | 
on glass. These are for the most part | 
small figures of saints placed during the | 
early years of the XIXth century in pil 
grim centers Upper Bavaria and| 
Tyrol. In their primitive technique of | 
polychrome lacquer and gilt these work= | 
have preserved many thematic and 
stylistic reminiscences of antique eccle 
art. A very large number o° | 
pieces, which were sold at ridi | 
culously cheap prices, were secured b 
the Bavarian National Museum. 

x * * } 
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siastical 
thes« 


\ large number of valuable antiquities 








are always to be seen in Munich. The 
firm of Norbert Fischmann follows the 
custom of most Munich firms dealing 


exclusively in antique art and does not 


exhiibt objects according to museum 
methods but arranges them in rooms 
with fine old furniture and other rare —— 


objects of decorative art. oa aban 

By this method the sculpture which is 
a particular specialty of the house, is 
shown very advantageously. Two por- 
trait reliefs in Istrian limestone, which 
were probably originally insets in a man- 
tel, are a particularly important find. 
These pieces, which have been favorably 
commented upon by Bode, are undoub- 
edly Northern Italian work. They are 
attributed to the quattrocento, but it is 
impossible to make more exact. state- 
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“PIETA” AFTER DELACROIX By VAN GOGH 
From the Van Gogh exhibition at the Graphisches Kabinett, Munich 





a 
. 
ee 
i 








that 
noble quality only to be found in works 


Extremely fine | qualities, have throughout 


and rhythmic 


SOCIETE ANONYME. 


nesses which are obviously _ portrait | 
busts of contemporaries. By Conrad_| 
Meit, the master of Worms, who worked | 
in the first half of the XVIth century in 


ments concerning them. 
in their linear delicacy 


they 











| 
which rise above the level of decorative 
art. By Riemenschneider there is a Ma-| 
donna which in treatment strongly | 
reminiscent of the figure in the Lind-| 
paintner-Hinrichsen exhibition. Among 
other mediaeval German artists we may 
mention Jorg Syrlin, the Younger, who 
has used as saintly reliquaries two like- | 






One of a Set of 4 English Silver Entrée 
Dishes, made in Birmingham in the year 
1827 by Edward Thompson, from the 
Collection of Sir Vauncey Harpur Crewe 
of Calke Abbey, Derbyshire, England. 





18 





the Rhine district and did much work 
n orses for France, is a small figure in sand-| f 
stone of a kneeling female donor, de- 


HE entrée dish, pictured 





licately light and decorative in the treat- 
ment of the Renaissance form, both in 
the architectonic background and in the 
figure itself. Among wood carvings in| 
the beautiful antique style we _ were| 
l}| especially impressed by a Madonna, un-| 
\]| doubtedly a French work about 1420, | 
]| boldly handled despite its small size, | 
F ]| which came from the former Friedrich | 
at the 


above, is one of the rare 


DEPERO 


pieces included in the assemblage 
of Old English Silver collected | 
personally by Mr. Robinson. 
will find in this 


charming grouping many ex- 





|]| Lippmann collection and by a sculpture | 
|dating from about 1480, attributed to 

an unknown master who worked on the | 

|] | entrance to the Munich Frauenkirche. | 

RI || Finally, there is the figure of a male] 

}}saint decorated with sonorous poly- 

}}chromy of red, gold and black, perhaps 


Connoisseurs 





| the St. John of a Passion group, south | 
( AL Y Hiern French or Spanish in type. The 7 ; \ 
lattenuated nervous forms and the mys- quisite pieces that represent un- | 


tic exaltation of expression remind one 





































































































immediately of the world of El Greco 
600 MADISON AVENUE This bonail ful, out satelite: ak eae usual values that are most rea- 
NEW YORK CITY to me far more like a Southern work, | 
than one of the Nurnberg school. . ‘ > SR egee, My ag eae = 
; \mong the important paintings recent- sonable. There are also included IN) 
,, Mechanical Dancer Until February 9th ly acquired by the firm is a very early 7 ; : ; Hi 
y Fortunato Depero Life of the Virgin, which in the simul a few rare p1eces ot Old English Mi 
taneous handling of the life history and 
various legends connected with the Vir- . 
gin upon one and the same panel, is| Furniture. 
| PRINCESS MATCHABELLI WILL EXPLAIN seems See See Se ona 
3 point of view. us piece, which is 
| THE SIGNIFICANCE OF FUTURISM probably Austrian, about 1460, is styl- | 
: a istically related to two paintings on gold | 
TUESDAY, THURSDAY and ground from the Schnakenberger col- | 
SATURDAY AFTERNOON lection of Munich which were shown | i 
|at these same galleries during the sum-| 
|mer. The likeness of a woman, which, | f 
es —— Sanaa ——-—— despite its elaborate handling of the] 
—— — — costume is distinctly concerned with the} Cy ~~ 
_ LEO ne eek ie |} | psychological problems of portraiture, is | { 
EXHIBITION OF PAINTINGS ||| related to the Elizabeth of Austria in the | | 
' by Louvre and leads us to Francois Clouet. | 
i3 HENRI BURKHARD | The Flemish and particularly the Dutch | | 
’ fl tates who tre represmeed tr Game} (1M OLD ENCISS Sam 
n KARL FREE letto, a fine Magnasco, reproduced by | | G y it AND REPRODUCTIONS 
MA | Geiger in 1914 and by an “Anointment,” | nglan 
| X KUEHNE by Bonifacio Veronese. Of the Dutch| Fj 
Ao or gl = alee Willesn Keitt| ) 19 KENSINGTON HIGH STREET Z5/ th Lv enue 
ee JOSEPH POLLET from the James Simon collection and a| LONDON, W.8 NEW YORK 
ae {remarkably bright David Teniers of { 
é. . . . gleaming golden tonality, as well as 331 Worth Avenue, Pal Florida 
f Whitney Studio Galleries striking examples of Frans de Momper, | : m Beach, Plovid 
: Jacob Ruysdael, Aelbert Cuyp and —IPFSSF SF SSS SSS SS 
; 10 West 8th Street New York | Pieter de Hogh. A sketch by Rubens, SS = 
‘ a nn aaa ————— SS —— | carried out in the Antwerp studio, and | 
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MRS. HENRY O. HAVEMEYER 

By the death of Mrs. Henry O. Have- 
meyer the world of art has lost one of 
Although her im- 


its greatest leaders. 


mediate contacts were limited to her 
friends it is probable that no one, how 
ever publicly prominent; has exerted a 
greater influence on the attitude of Amer- 
ican collectors toward art. 

It was not only the possession of price 
less treasures which gave her power for 
the collection she gathered, unparalleled 
in America, was but one expression of 
her passionate love of art, the need which 
she felt to surround herself with beauty. 
Art her gospel and 
prophet. There are many great 
tions which owe their beginnings to her. 
There are many men and women who now 


was she was its 


ct lec- 


derive the keenest pleasure from their col- 
lections whose first impulse toward art 
came from Mrs. Havemeyer. She 
been a guide and an inspiration, always 


has 


leading toward the finest, the most beauti- 
ful things in art. 

The power of her personality, the con- 
tagion of felt by 
everyone whose privilege it was to meet 


her enthusiasm was 


DE FOREST REPLIES 
TIMES 


TO THE 
To the Editor of The New Yor Time 

The New 
columns of 
title of “Art Museum Duplicates,” 


York Times in its editorial 


December 26th, under the 
criti 


Art 


for its intended disposal at public auction 


cizes the Metropolitan Museum of 


of objects which it has outgrown, and 
“sell 


low 


suggests that it should preferably 
such objects to little museums at 
prices, putting in the auction room only 
what had no museum usefulness.” 
There is fair room for difference of 
the 
dispose of objects once valuable to it 


All that the 


opinion as to how museum should 


which it has now outgrown. 


museum would ask from The Times is 
that its deliberate decision on this point 
should not be deemed unreasonable. For 
the museum values the opinion of The 


Times. 

The museum did consider the interest 
of small museums and would have been 
glad to give such objects to smal] mu 
seums, let alone selling them at low 
prices, except for questions of favoritism 
or discrimination in determining which 
small museums should receive such gifts, 
except for its primary obligation to do- 
nors, and except also for the fact that 
any such plan would not have cleared 
our store rooms promptly and thus given 
us the storage space which we immedi- 
ately needed. For museums to which we 
would naturally have offered these ob- 
jects would not have accepted them until 
after examination and determination of 
their usefulness, based upon the present 
development of each, which would have 
taken time. 

There was another consideration of 
even greater weight which entered into 
the 
objects received by gift. 


decision as respects all 


That was that 


museum's 


the original donors, or in case of their 
death 
should have the opportunity to 


their personal representatives, 
receive 
back these gifts so that they might, if 
they wished, either keep them themselves 
museum of their 


or give them to any 


choice. Consequently, the museum has 
given every living donor and the per- 
sonal representative of every deceased 
donor an opportunity for a return of his 
or her gift. This opportunity has been 
availed of in many cases and we only 
trust the museums chosen by donors and 
not by us will be the gainers. 

While The Times may not agree with 
the museum as to the manner in which 
they have solved the difficult question of 
disposing of surplus material, we trust 
that it will recognize that the museum’s 
decision was not based on any lack of 
interest in smaller museums and that it 
had no relation to any pecuniary benefit 
to the 
that it 


gard of its relation to donors and to the 


museum by sale. Furthermore, 


was based on a conscientious re- 


interest of art by giving equal oppor- 
tunity to acquire these objects to every 
one who wishes to obtain them, includ- 
ing great museums as well as small ones. 
Ropert W. pve Forest, 
President, Metropolitan Museum of Art. 


New York, Dec. 26, 1928. 





ART CRITICS AND HOW TO 
TREAT THEM 





her. But her influence was even wider 
than that for her collection, so great as 
to be alm mvthical, set a standard by | 
vhich all other ere measured and het 

enthusiasm, the keenness of her eyes, her 
profound intellectual curiosity set pat 

terns which many collectors, great and 


humble, have sought to follow. 

The history of her collecting is too 
familiar to repetition. 
knows that she was the pioneer in many 
fields, that her appreciation of quality put 
her years ahead of most critics and col- 
lectors. The treasures of her collection 
have never been catalogued and it is pos- 
sible that she alone knew its entire 
wealth. . What will become of it is still 
unknown but no matter what its ultimate 
fate, Mrs. Havemeyer built a structure 
of beauty which will endure so long as 
there are works of art in the world. We 
have lost our greatest amateur but her 
love of quality will be a constant guide. 


need Everyone 


In the 


| - 
ition, THE 


course of many years of publica- 
Art N 
dealt in its editorial columns with almost 


ws has, we 


every theme pertinent to art, save the per- 


plexing problem of how to treat 


critics. 


doormen to use their best manner 


sequiously. 


in search of an old master. 


for the best. 





bel 1eve, 


the 
The methods in use are many;|many female critics with a weakness for 


critic is usually an individual of innocuous|And there may even be some of 
appearance, seldom carrying with him that | younger assistant critics of 
mysterious aura of importance that causes 
and | educational 


He is neither a poor artist 


kindness or to treat him as a necessary 
evil, to awaken his soul to the beauties 
of art, or to leave him in silence and hope 


Sometimes he is fed with pink cakes 


The 


Art News 
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“HEAD OF A RABBI” By G. B. TIEPOLO 
To be sold from the Count Pepo't Col'ection tr 
American Art Association, J 18 and 19 
end steaming tea from the polished silver ANONYMS 
urns of Maresi-Mazetti, introduced to so By Ricnarp-F. Bacn 


cial luminaries and even treated to music 
On other occasions, he strays about like 


a lost soul, sans catalogue, sans paper, 


sans pencil, while gallery attendants quite 
properly devote themselves to the artistic 
needs of the big income class Sometimes 


he bears patiently for hours at a time 
with wordy lectures on art and aesthetics ; 


back last 


winter’s overcoat to those hearty thumps 


at others he submits his and 

; - seater ] o43 . 
as jovial introductions 
Seldom 


or called to task for his judgments, he is 


which are meant 


to the current art fare. berated 


often forced to encounter sad, accusing, 


yet hopeful eyes which seem to say: 
“Last week you were hopelessly indif 
ferent to the charms of those lovely 
flower paintings by the Russian countess. 
I know it was just a little lapse in your 
Surely this 


week you will feel the picturesque flavor 


otherwise excellent taste! 
of these African watercolors by a young 


lady who experienced untold hardships 
while painting them.” 

There are cordial handclasps, solicitous 
profferings of photographs and the critic 
departs, feeling that were he to betray 
the trust in those eyes that are following 
him out of the door, he would be a veri 
table cad. 

It is indeed a hard world both for the 
critic and the dealer, and even after con- 
siderable cogitation and much experience 


we ourselves are not quite sure as to the 


best methods. There are weak moments 


|in every critic’s life, when the perfect 
functioning of a first class doorman may 
perhaps cast a rosy glow over the third 


class paintings within, when the respect- 


|ful attentions of gentlemen clothed by the 


|best English tailors make him feel that 
his profession is after all honorable, if 
There admittedly 


unremunerative. are 


the situation is obviously disturbing. The | tea, pink cakes and even social luminaries. 
the 


the daily 


| press, who actually welcome a little free 


assistance in the course of 


gallery attendants to rush forward ob-/their daily chores. 

And yet, taking it all and all, one of the 
come to sell his wares, or a rich collector | seasoned dealers has evolved what ap- 
It is hard|pears from all points of view to be the 
to know whether to overwhelm him with | most generally successful method: Plenty 


}of well sharpened pencils and an excellent 
| supply of blank paper, a large variety of 
talent for disappearing 
inner sanctum 


icigarettes and a 
into the 
pesins to write, 


when the critic 





the Metropolitan Museum of Art 
first the 


as the smart columns of 


[It was our experience with 


word, but, cer- 
tain sophisticated weeklies no longer say, 
it intrigued us 


fe Ik 


One might allow the imagination to toy 


Anonyms, it seems, are 


nameless 


with the idea; the land of anonymity, a 
people without a name, a population ad- 
but never with a 


where 


dressing one another, 


name; in short, a_ place credit 


would never be given—in fact, could not 
be given—for anything accomplished be- 
cause there would not be a name to assign 
it to. A queer place, thankless and un- 
sympathetic, not the fair flowered fields 
of individuality and identity where art 
and artists might be expected to flourish. 
Yet strangely similar is this description 
to another that might be written of the 
great territory of craftsmanship in the 
arts allied to architecture and the dwellers 
therein, designers and makers, conceivers 
metal and 
wood and textiles and glass, but always 


and producers, working in 


under cover, so to speak, and, though not 


nameless, certainly unnamed except in 


specifications. These are the anonyms of 
architecture. 

Nor are the architects alone carelessly 
giving credit to these 


negligent in co- 


workers; newspapers and the press gen- 
not in- 
And as 
for employers, whether public or private, 


like 


erally, being misinformed or 


formed, err on the same side. 


building committees and others in 


positions as clients, these seem to have a| 
sneaking suspicion that perhaps the so-| 


‘called minor arts are all stock items any- 
way, with catalogue numbers, like cup- 
board latches, butts and faucets, so why 
mention their designers ? 

We do not hold with tirades; we would 
gladly walk a mile to get away from one 
(whether or not a certain cigarette were 
available at the other end), yet childlike, 
we rush ingenuously into print on the sub- 
ject of anonymity as affecting the indus- 
trial arts and decoration, when, as is fre- 
quently the case, unfairness and lost op- 
portunity so readily and often combine 
to deprive the designer and craftsman of 
recognition due for good work well done 
in support of a fine architectural ‘design. 

Thus we find in architectural journals 
illustrations of room interiors, gates, 
lighting fixtures, furniture and other so- 

|called accessory arts, with under them the 





simple and straightforward misstatement : 
Do and Dare, Architects. 
shows that in the room interior as illus- 
trated Do and Dare the 
designers insofar as they indicated the 

the the 
flooring the 
the 
places) ; the 
the anonymous 
decorator, one of a species often credited 
with undoing the exterior by maltreat- 
ment of the interior of a building, a com- 


Examination 


Messrs. were 


dimensions of room, specified 


and and _ located 


electric outlets 


plaster 
(three out of six in 
the 


work of an 


wrong decoration of 


room was 


plaint for which very good and tenable 
grounds may be found, yet in this par- 
ticular instance really responsible for and 
the designer or ensemblier of a fine room 
We decided that Do and 
the 
residence of which the room formed part 


arrangement. 


Dare were architects of important 


and that the caption giving them credit 


was a routine statement, permitted to 


stand, as hundreds of others had stood, 


for one of two very excellent reasons: 


either the sub-contracting designer or 


craftsman was too weak or two unim- 
portant to insist upon credit, having to 
live by business favors granted or obtain- 
the 


negligent or 


able, or architects themselves were 
wilful 
when the credit of their collaborators was 
And in this, of the 


editor of the journal in which the illus- 


careless, downright 


involved. course, 
tration appeared was in a sense an accom- 
plice after the fact. 

the 
lighting fixtures in a theatre, the furni- 


The gates in an office building, 


ture in a bank are a few more out of 
numberless examples readily to be found 
in which the same conditions obtain. We 
may without hesitation conclude that out 
unknown a certain habitual 


and in this the 


of causes 
procedure has grown up 
press is, perhaps, as great an offender as 
the architect himself—so that now any- 
thing in a given building is published as 
by Messrs. Blank, the architects. In fact, 
we do not hesitate to believe that in re- 


| 
;sponse to 


this criticism editors might 
maintain that the statement, Do and Dare, 
Architects, should be construed as a sig- 
nature, implying responsibility only, and 
not in the least intended to cancel the 
creative significance of the work of col- 
laborating designers and craftsmen. What 
is more, they may proudly point to nu- 
merous special illustrations of objects be- 
longing to the so-called minor arts which 
they published with full credit to their 
designers or makers or both. 

All of this does not alter our conten- 
tion that credit should be given to such 
creative producers by name, in all illus- 
and for type of work 
Nor does it modify the corollary 
to this, which is equally important, that 
the architect himself should insist upon 
such credit in association with any ac- 


trations each 


shown. 


corded his own name. 
Set aside the matter of fairness, of re- 


membering at the right time, of pride; 
|all these are personal angles of the prob- 
lem—which perhaps can only be consid- 
ered personally by some. See it rather 
light. The 
name, as a designer and as a creative 
artist, is a business asset. His reputation, 
once he has arrived, is a gilt edge secu- 
rity. No matter good his archi- 
|tecture, if his name were not attached to 
his buildings this security would lose in 
value. His buildings are, in a sense, col- 
lateral for his reputation, and this role 
| they can fill only when his name as archi- 
|tect is associated with them. For him 
| anonymity spells insignificance. The posi- 
| tion of his co-workers in the allied arts 
has achieved—or, better, regained—a sim- 
|ilar dignity. The architect's collaborators, 
| his metal designer, his maker of fixtures, 
his producer of plaster ornament or terra 
cotta sculpture, all of these are designers 
in their own right, a right which the wise 
architect should, indeed, must, allow them 
to exercise, or else he must supply the 
| definitive design and working drawings 
|to be executed in their respective ma- 
'terials. In short, these all abet the archi- 
tectonic effect he seeks to establish as a 
record of his ability. To give these 
craftsmen credit (without exception, 
(Continued on page 13) 
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ANONYMS 


12) 


is but to do 


(Continued from page 
though the list be long!) 
himself credit. 

For they all live, as does the architect, 
on the creative plane, and anonymity is a 
bitter dose for any artist; even though 
his metier is small in compass and, with- 
out the building to which his products 
cling, non-existent as a commercial en- 
tity, still in the economics of design his 
reputation also is the chief asset he can 


claim. 





| 
| 


| 
. e . ° ° | ad ° ° ° 
have a kind of equity in the design of the | ments in his buildings. 


building on which they have collaborated. | architect 


NEEDLEWORK 


AND OBJETS 


Rather, may the | 


now resume the generalship 


For it is a fact that they do indeed | which truly is his and gain glory from the | 


collaborate, these designers in many types | creative skill of the captains under him. 


and materials of decoration, as well, as| But he will—indeed, he must—no longer | 


understandingly as they have not done in 
half a century. 
fact that artists’ names have always been | 
set against stained glass windows, bap- | 
tismal fonts and altars in church build- 
ings. Certain buildings and certain arts | 
have been favored in this way. But we 


are also interested nowadays in the tiles 
in a tea room, the flooring in a steamship 


To join this with that of the| office vestibule, the grilles in a backyard 


architect enhances his value as an artist |S4Tden, the furniture in a trust company’s | 


to himself and to his business. It is too 


much to assume that the architect also 


can profit by insisting that this association 
be generally known? 

It is a habit, nothing more, to consider 
all sub-contractors in a class, as indicated 
by the prefix. 


to change the habit. Those fields of pro- 


duction in which (hateful word) artistic| which is their due. 


office, the drapery fabrics in a golf club, | 
All of these | 
have designers in this year of grace, while 
until were only factory 
products. They are factory products yet 
and will continue in that category, but! 
their designers are emerging into the daz-| 


the hardware in a cottage. 


recently they 





The more of it they 


No need to mention the | honor when they have done well. The day 


We can only say, it is time] zling light of a new recognition—and on | bers of the Royal 


| 
all sides they are receiving this need | been told at election after election that it | 


hesitate to cite them for recognition and | 


of the anonym in architecture is past. 


From Journal of the American Institute 
of Architects—-November issue 


SICKERT ON ACADEMIC 
SPEECHES 


To the Editor of The Times, London 


Sir—The occasion of a new presidency 
of the Royal Academy is perhaps con- 
venient for the discussion of a certain 
function suggested by an 
The 


president represents the sum of the mem- 


limitation in 





accumulation of past experiences. 


Academy. We have | 


, A , | 
is necessary to consider certain personal | 


design plays a part may be technically | are granted the better will be their work; | and business qualifications, and that aes- 
classed as sub-contractors’ territory, but} they can no longer be concealed under the 


they have lived through and have passed 
the stage when the receipt on their bills 


for materials was all the recognition they | 


Do 


all embracing aegis of and 


Architects. 





| 


Dare,}a back seat. 


thetic doctrine must in this matter take 
This statement is accepted 
by the public, and has been largely en- 


could expect. They are now to be reck-|rative design. The architect is no longer|have lately been men of gracious cour- 


oned with as producing designers and they | merely taskmaster; certainly he does not|tesy and sincere modesty. In view of the | 


land the claim 
| 


CHINESE PORCELAINS 


D'ARTS 


NEW YORK 


6 West Fifty-Sixth Street 


it might be well to consider whether a 
president would not best serve the pres- 
tige of the Academy by refraining from 
promulgation in public, however grace- 
ful, of artistic doctrines which cannot in 
of the the 


Sir 


the nature case standardize 
convictions of 40 plus x members. 
William Llewellyn’s use of the word “di- 
recting” as applied to “new art trends” 
does not correspond to the facts of today, 
(if the interviewer of a 
Sunday paper reports him correctly) that 
the Royal Academy is to lead English 
art, like all excessive claims, is not to 
the interest of the Royal Academy itself. 
I have since the nineties defended the 
Academy, and I hope to defend it again. 
But I suggest that we proceed by meiosis. 
Yours truly, 
RicHARD Sickert, A.R.A. 








LETTER 


Bloemendaal, December 27th, 


1928 
Saxenburgerweg 3 
| Editor, THe Art News 

20 East 57th Street 

New York 


We enter now upon an era of collabo- | dorsed by the holders of the post, who Dear Sir: 


Will you be so kind as to publish my 


article which I inclose herewith. You 


29 ‘ ° . . . . : - | ; ° ° . ° ‘ , . . 
may with impunity maintain that they | design in detail all of the accessory ele-| rapid rise of the habit of the interview | would greatly oblige me to forward me 


EVERY : 
ARTICLE w 
GUARANTEED 


Spike 
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fn 
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the number of your magazine in which it 

will appear, as well as that of December 

the 8th, in which the article concerning 

the false van Gogh pictures appeared. 
Yours very truly, 


F. B. de la Faille. 
The following article has been sent to 
us by Mr. de la Faille: 


In your number of December 8th, you 
state that I have not seen the self-portrait 
of Vincent van Gogh—which at this mo- 
ment is in the collection of Chester Dale 
in New York, and which I have declared 
to be false—since I wrote my certificate 
on it (Berlin, July 1927). 

I saw this self-portrait in Amsterdam 
in February 1928, that is, before it was 
sold to America. I then became doubtful 
as to the genuineness of the picture and I 
took it with me to the States Museum at 
Amsterdam to compare it with the self- 
portrait by Vincent van Gogh over there. 
After careful comparison I came to the 
conclusion that the picture was false. I 
forwarded my opinion to the art dealer 
who sold the picture to Mr. Chester Dale. 
He wrote in reply that he did not agree 
with me on the subject but would inform 
Mr. Chester Dale of my opinion. 

I cannot understand how you could 
have published so inaccurate a report. 
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STEEL HELMET WITH 
REPOUSSE AND 


To he sold in the 


BIRD'S-BEAK VISOR 
RICHLY GILDED. XVTH 


AND COMB, 
CENTURY 


Pero't Sale at the American Art 


January 18th and 19th 


Assoc tation, 





COMING AUCTIONS 





WYLIE ORIENTAL RUGS 


A 





AMERICAN Art ASSOCIATION 


———— late Dr. Gill Wylie, and collected by him 
during a period of nearly 50 years, will! 
be placed on exhibition at the American | 
\rt Galleries, Madison Avenue, 56th to| 
57th Streets, New York, on January 12th 
for dispersal on January 16th. 


Sale, January 16 
Dr. Wylie, who came to New York 
' 


collection of fine Oriental rugs, 





| from 


|small district of the rug-making world, 


South Carolina in the 
was one of the pioneer rug collectors of | 


. | 
America. Shortly 


seventies, | 


after his arrival in 


| New York he was brought into contact | 


in a professional capacity with Faraway | 


Moses, the first among the great oriental 


rug dealers of this country, and with the | 


led 
to an early appreciation of fine rugs, so 
that he 


help and advice of these men he was 


became in the course of years, 
first collector and then expert. 

In the course of his journeys in 
Europe and the orient he acquired, by 
twos and threes, 
best weaves; a 
hibited at the 
Philadelphia in 1876, and a dozen or so 
at the Metropolitan Art in 
New York in 1920-21. With these ex- 


ceptions, none of the hundreds of rugs 
which passed through his hands have 
ever before been placed on public ex 
hibition. 

The exhibition comprises a_ choice 
group of early weaves, of which the 
finest derive from the Asia Minor looms 
of the XVIIth and XVIIIth centuries. 
For strength of design and boldness and 
purity of coloring the prayer rugs of 
Ghiordes, Kulah, Ladik and Bergamo 
have never been excelled. Among the 
magnificent pieces are a X VIIth century 
Kulah sang-de-boeuf prayer rug exhibi- 
ted at Philadelphia in 1876; the ancient 
Bergamo rugs shown at the Metropoli-| 
tan Museum, with their striking reds,| 
blues and yellows and characteristically | 
broad proportions found only in this one 


good specimens of the 


few of these were ex 


Centennial Exposition at 


Museum of 


and the two royal Sultanish rugs of 
Ghiordes, the first of which, depicting a | 
Moslem burying ground, is of the high-| 
est beauty and rarity. In the same dig- 
nified Turkish tradition are the products 
of Konia, Meles and Oushak. 

The Persian rugs include products of 





(Continued on page 15) 
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VAN DIEMEN 
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“Music Scene” by Pietro Longhi 


PAINTINGS by OLD MASTERS 


21 East 57th Street, New York City 


Amsterdam Berlin 
Rokin 9 Unter den Linden 17 








PORTRAIT 
- PAINTERS 
GALLERY 

Exhibiting the works of lead- 


ing American Portrait Paint- 
ers. 


Sitting arranged with leading 
artists best qualified to por- 
tray your special characteris- 
tics and personality . 


570 FIFTH AVENUE 




















TON- YING 
oe CO. 


CHINESE 
ANTIQUES 


Archaic Bronze, Pottery, Paintings 
and Stone Sculpture and 
Jade Carvings 


AT THEIR NEW 
GALLERIES 





5 East 37 th Street 


NEW YORK CITY 
London 


Paris Shanghai 


























MILCH Ga/fries 
| 











Bust of Geo. Washington by A. Houdon 


Dealers in American Paintings—Sculpture 
Etchings — Drawings — Frames — As Gifts 


For Special Exhibitions new current 
see “Exhibition Calendar” 








108 WeEsT 57TH STREET - - - New YorkK City 
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TRIPTYCH 
Included in 


BY 


LORENZO 


the Pepoli Sale at the American 


DI NICCOLO GERINI 


{rt Association, 


January 18th and 19th 


INS 


‘TI¢ 


(Continued from page 14) 
the looms of Shiraz, Fereghan and He- 
rat, with a group of Hamedan runners; 
the Caucasian, the fine early weaves of 
Kazak, Baku, Daghestan and Georgia. A 
Baku rug of the XVIIth 
century has singing birds perched among 


rare animal 
the branches of trees of life and prowl- 
ing animal figures, fauna seldom, if ever, 
found, except in the rudest formalism, 
among the severe geometrics of Cauca- 
sian design. 

Of the smaller pieces, the saddle bags 
of Shiraz and the Tekke and Yarmound 
the Soumak and 
Khilim tent coverings and the jillet em- 
broideries are of the highest quality. 


“Bokhara” tribes, 





LUIZ RUIZ COLLECTION 
Exhibition, January 19 
Sale, January 24, 25, 26 


\ collection, rich in furniture, paint- 
ings, wrought iron work and rugs, all of 
Spanish origin, which is expected to at- 
tract great attention, will be shown at the 
galleries of the American Art Associa- 
tion, 56th to 57th 
Streets, New York City, on January 19th, 
when the collection of Luiz Ruiz will be 
put on exhibition for dispersal January 
24th, 25th and 26th. 

The paintings—Gothic, Renaissance 
and Baroque—comprise, besides those by 


Madison Avenue, 


Spanish artists, some Italian and Flem- 
ish primitives. The collection is notable 


for the doorways from cathedrals and 


monasteries ; 
ing XVth antique 
polychrome bedsteads from Catalan and 
|half a varguenos from Toledo, 
and much Spanish wrought iron, as well 


from the century ; 


dozen 


as textiles, including fine needle-painted 


ecclesiastical vestments, rich 


damasks and velvets. 


brocades, 


There are also some very important 
Spanish rugs, including XVIIIth 
XIXth Alpujarra and 
carpets of the XVIth century. 


and 


century Cuenca 


NORTH COLLECTION 
Exhibition, January 26 
Sale, January 30 

Personal relics of Baron von Steuben 
and the private papers of the North fam- 
ily wth the North collection of silver, all 
the property of William M. Austin, of 
Douglaston, Long Island, will be placed 
on exhibition in the galleries of the 
\merican Art Association, Madison Ave- 
nue, 56th to 57th Streets, New York City, 
on January 26th to be dispersed on the 
evening of January 30th. 

The Von Steuben relics include his 
portrait by Ralph Earle, his snuff box 
engraved by Maverick, his watch and 
chain, uniform, sword, etc. They are 
mentioned in Baron von Steuben’s will 
in which he bequeathes them to William 
North. The papers of William North, 
who was not only aide-de-camp to Baron 
von Steuben, but also his adopted son, 
include historically important autograph 
material bearing on the American Revo- 
lution. 

The fine colonial silver has come down 
to the present owner in a straight un- 
broken line from colonial days, adding 
to its interest. The North papers are 
considered the finest source material of 


American history still remaining un- 
published and unknown. 
The Earle portrait, looked upon as 


perhaps the most extraordinary single 
item in the collection, shows the Baron 
wearing the very uniform and with the 
dress sword and watch and chain, which, 
with his ring and his rhinestone and 
bronze buckles, are included in the col- 
lection. The gold snuff box engraved 


an Hispanic-Moresque ceil- | 


15 








CABINET 


TABLE, 1548, MADE 


Included in the Pepoli Sale at 





FOR PAULUS MANCHASOLIA 


the American Art Association, 


January 18th and 19th 





by Maverick was presented to Baron von 
Steuben by the City of New York on 
October 11th, 1784. 

The North papers include a long series 
of letters f Baron 


trom von 


torical renown. 
There are 187 items in the collection. 


COLLECTION OF BOOKS 
Exhibition, January 26 
Sale, January 31 


The library of a prominent New York 





Steuben to 
General William North; autograph let- 
ters received by him from Washington, 
Schuyler, Hamilton and others of his- 


theatrical man will go under the hammer 
at the galleries of the American Art As- 
sociation, Madison Avenue, 56th to 57th 





Streets, New York City, on the evening 
of January 31st in a sale which embraces 
a fine collection of limited editions, 
standard sets in choice bindings, and 
sporting books, including complete sets 
of the “Annals of Sporting” and “The 
Sporting Magazine.” The fine sets com- 
prise the works of practically all of the 
well known authors. 

The entire collection, numbering about 
150 lots in all, will be placed on exhibi- 
tion on January 26th. 


MC CUTCHEON COLLECTION 
OF PAINTINGS 
Exhibition, January 26 
Sale, January 31 








| The collection of paintings belonging 


(Continued on page 16) 








OLD 
MASTER 
PAINTINGS 





FRANK T. SABIN  sxcrarvines 


ESTABLISHED 1848 


172 NEW BOND STREET, LONDON, W. 1 


CABLES: SABINUS, LONDON 


& 
DRAWINGS 














WORKS 


NEW YORK 
25 West 54th St. 





DURLACHER BROTHERS 


ITALIAN PICTURES 


Established 1843 


OF ART 


LONDON 
142 New Bond St. 





GALLERIES 


PAINTINGS ETCHINGS 
SPORTING PRINTS 
ARTISTIC FRAMING 
(18th CENTURY PORTRAITS 


575 Boylston Street 
Boston, Mass. 





Oriental Rugs 





























and 


19 East 57th Street 








nN 


WILLIAM H. HOLSTON 
GALLERIES 


“Paintings 


New York 














as 


Works of Art 
Old Tapestries of Merit 


H. MICHAELYAN, Inc. 


20 West 47th Street, New York 
Est. since 1901 


TITTTTTITIITITITTTT TT 


Tel. Bryant 3456 














Pascal M. Gatterdam 
ART GALLERY 


FINE PAINTINGS 





145 W. 57th ST. NEW YORK 


xe Sole Agent for F. Van VREELAND 





PAUL BOTTENWIESER 


OLD MASTERS 


489 Park Avenue, New York 


Anderson Galleries Building 


5 Bellevuestrasse, Berlin W. 9. 
Opposite the Hotel Esplanade 























ARTHUR GOETZ 


Old Paintings 
Works of Art 


Interiors 


24-26 East 58th Street 


New York 








aaeeetiinenents 











16 





PENNSYLVANIA DUTCH 

PAINTED PINE CABINET, 

AMERICAN, XVIIItw CEN- 
TURY 

No. 115 of the Camp sale at the 

Anderson Galleries, Jan. 18, 19 


COMING AUCTIONS 


(Continued from page 15) 
to the late George Barr McCutcheon will 
be placed on exhibition in the galleries 
of the American Art Association, Madi- 
son Avenue, 56th to 57th Streets, New 
York City, on January 26th. 
While small in number 


tions of paintings offered at public sale 
in a long time. Collected with a great 
deal of discrimination over a period of 
many years, these canvases all come 
from dealers of the highest standing and 
include “La Toilette de Venus” by Henri 
Fantin-Latour, “Surf at Prout’s Neck”| 
by Winslow Homer, “Autumn” by 
George Inness, “Spuyten Duyvil” by 
Ernest Lawson, “Black Birch Rock” by| 
J. Alden Weir, “Paysage” by Charles 








PHILADELPHIA WALNUT SCROLL TOP CHEST-ON 





CHEST, ATTRIBUTED TO W 


Vo. 212 of the Camp sale at the Anderson Galleries, Jan. 18, 19 


Francois Daubigny, “Morning, October” | 
by Alexander H. Wyant, two Twacht- 
Day” “Along the 
“Early Morning” 


mans, “A Breezy and 
River, Winter”; 


Childe Hassam, “On the Beach” by Emil 


by 


Carlsen, “Princess Nouronihar” by John 
S. Sargent, “Mending” by Gari Melchers, 
“View of Moret” by Alfred Sisley, “Pas- |} 


only 38—this| sing Clouds” by J. C. Cazin, “The Dome-| 19th at the Anderson Galleries, 489 Park 
is considered one of the choicest collec-| Amsterdam” by Jakob Maris, “Cattle in| Avenue at 59th Street, New York, by or- 


a Pasture’ by Anton Mauve and “The 
Three Trees by the Lake” by Corot. 

\lmost every one of the earliest mas- 
ters of landscape in this country is rep- 
resented, 

The 
January 26th until January 3lst, when 
it will go under the hammer in the even- 
ing. 


collection will be on view from 


















SCHWARTZ 


PAINTINGS 


517 MADISON AVENUE 


ETCHINGS 


Near 53rd Street 


GALLERIES 


ENGRAVINGS 


NEW YORK CITY 





























BAL 





WORKS 


OLD MASTERS 


40 EAST 57th STREET 


NEW YORK 


GALLERIES 


ZAC 








OF ART 


oieletele. 








Saturday, January 12, 1929 











ILLIAM SAVERY 





ANDERSON GALLERIES 


\MERICAN AND ENGLISH 
FURNITURE | 
Exhibition, January 13 | 
Sale, January 18, 19 

} 


Antique American and English fur- 
niture will be sold on January 18th and 


der of Mrs. Gertrude H. Camp of “The 
Hayloft,” Whitemarsh, Pennsylvania. 
The collection of furniture includes a 
group of seventy-four pieces recently ex- 
hibited at Independence Hall, Philadel- 
17) 


(Continued on page 











L. ORSELLI 
Italian Antiques 


3 Borgognissante 


FIRENZE, ITALY 




















GIFTS 


THAT PLEASE 
THE HISTORICAL OR 
LITERARY MINDED 


Autograph @& Portrait 
of Celebrities, framed 
From $15. 


BONAVENTURE 
GALLERIES 


536 Madison Ave. New York 




















UGO P. SPINOLA 


INC. 


FINE ANTIQUES 
9 E. 54th St., New York City 























“Portrait of a Boy” by Robert Tournieres 


PAINTINGS by OLD and MODERN MASTERS 


REINHARDT GALLERIES 


730 FIFTH AVENUE 


NEW YORK 



































INTERIORS 
OLD ENGLISH FURNITURE 
TAPESTRIES 


2 WEST FIFTY-SIXTH STREET, NEW YORK 
LONDON: 56 NEW BOND STREET, W. 1 


Member: Antique and Decorative Arts League 




















MASTERS’ ART GALLERY 


INC. 


OLD MASTER PAINTINGS 





The Clapp & Graham Company 
514 Madison Ave., New York 


OLD and MODERN PAINTINGS 
and WORKS of ART 


Estates Apprassed or Paintings Bought 





























PARIS 
53 bis Rue du Rauelagh 


NEW YORK 
28 West 57th Street 
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COMING: AUCTIONS | AUCTION 











REPORTS J. D. Frankel $600 
202—-Pair repousse silver compotiers, XVIIIth 
~ en century; Augsburg; Mrs. C. Millheiser. .$320 








































































































- . » i —_— . 205—Georgian silver tea and coffee service. 
(Continued from page 16) _GLEMBY COLLECTION London, 1779; P. W. French and Com- 
’ : | American Art Association—The art collection pany $1,900 
oa Farenine ts Puss =e f Mr. Harry Glemby, mainly of the Gothic, | 298 Renousse sterling silver centerpiece: I. 
phia, - sora part of a loan exhibi- | Renaissance and Louis XIV _ periods, was sold | ~ (Ae om . erty, Seer CONES ne 
tion of colonial antiquities. These pieces | omgeen 3rd, a a — — 292—Golden-yellow brocatelle and ruby velvet 
: }of the sale was $170,150.00. mportant items ne Seas r ee 7 a 
were shown at the request of the curator j} and their purchasers follow: OF eee XVith century; P. W. hy 
? - Pt mae, mo gcc Do stide. a moe ar ( ANY se eeeecenes tteteee tee Oe 
and committee of Independence Hall, SS welve royal Doulton gilded Fone Pompa- | 408A- Two XVIIth century Tuscan side chairs; 
: dour porcelain soup plates; Mrs. Gold C3 ieee ee ee ee $370 
and bear a special label to that effect. A asa 1 i’ ainen ARDS bg! sede Lag Ad. Ba 426—Pair of marqueterie and Louis XVth arm- 
Z 7 at ; eT hii S8/ La, yece oya avarian porceiatir ser sh: Ss: ‘a e. WN ‘ ee EE aS of 
representative collection of colored glass vice; H. B. H. Ripley...........+++.+-$470 129. Pai of ta yon AE PIT as 
from New England and Pennsylvania. 90 Twelve Dresden hand-painted and gilded fold:ng card tables. English, circa 1810; J. 
' y porcelain place plates; H. H. Levy......$360] W. Wil on .......sesceveee cee $600 
silver resist lustre ware in almost proof 146 gg qemines ery Seures enenes 433—-Genoe’e XVIth century velvet and em- 
ae 7 s : i cuivre dore bases; Mrs. F. . Storrs....$360 eoidery ee —een  « : » 2 
condition and English and American sil- 192—Repousse sterling silver ewer and tray, ereneess, ee er 54 in, x be 
ver is included in the sale Louis XIV style; J, H. Grubman....... $300 | 439--Carved’ walnut canne corner chair. Louis 
aaa ; ‘inh poping . , 196—Pair sterling silver chop dishes, Louis XV period: Bh. Cumann: ces 30 640 208 $1,600 
he collection of furniture is chiefly XIV style; Mrs. C. Millheiser..........$320 : 
: : . 197 Four silver standing salts, London, 1862; (Continued on page 18) 
composed of examples by cabinet and 
chair makers of Philadelphia and vicinity 
and is in Sheraton, Hepplewhite and 
Chippendale styles. However, adjacent 
localities are also represented by pieces 
of the type usually ascribed to cabinet- 
makers of Rhode Island, Connecticut 
and neighboring places. Two pieces, the CHIPPENDALE MAHOGANY THREE-BACK SETTEE, 
origin and authenticity of which cannot ENGLISH. CIRCA 1760 
. sa yivi. ° \ d ‘ 
be doubted, are the serpentine bureau 
and dressing glass by Jonathan Goste- No. 215 of the Camp sale at the Anderson Galleries, January 18, 19 
lowe. These will doubtless arouse con- 
siderable interest. Examples of English 
furniture of the XVIIIth century are 
also included in the collection. These inc. 
are chiefly Chippendale in style and in- 
clude tables, chairs and mirrors in ma- 
hogany and inlaid woods. NEW YORK 
AUCTION CALENDAK 
“ism Saas aot ee GALERIE EHRHARDT & CO. G.m.b.H | 
57th Street and Madison Avenue — ~ + * . + 
January 12-—-XVIIth and XVIIIth_ century TEE ~ 
miniatures, fans, gold mounted snuff boxes : ee oat 
mule st cits bo We cee af Oe BERLIN BADEN-BADEN 
late Edith Kingdon Gouid | ‘ 
January 16—A_ collection of about 170 oriental i| 6 A Lennestrasse 26 Luisenstrasse 
rugs collected by the late Dr. Gill Wylie 
January 18, 19--A collection of Italian art of | 
the cuattrocento and high Renaissance formed 
by Count Pepoli with additions from Mar- | 
chese Rusconi and other sources 
ANDERSON GALLERIES | 
Park Avenue and £9th Street 
January 9, 10, 11, 12—Medeval and Renais- | 
sance art, including paintings sculpture, ar- 
mor and a few pieces of XVIIIth century 
furniture from the Frederic Spitzer collectiot } 
| 
January 16, 17——Near East antiques collected by 
H. Khan Monif 
January 18, 19--Antique American and English | BY 
furniture, silver, glass, lustre ware and objects 
f art by order of Mrs. Gertrude H. Camp 
“The Hayloft,”” Whitemarsh, Pennsylvania 
BROADWAY ART GALLERIES 
1692 Broadway at 53rd Street 
Jar ry 1 18, 19-—Furnishings and art objects. 
etc.,. nd 1 collection of letters signed 
é Daniel Webster 
H FIFTH AVENUE AUCTION ROOMS iVi A Sy y 2 i< y 
341 Fourth Avenue 
January 17-19, i-26—Household goods and 
works of art for the account of Mrs, Elbert 
H. Gary and others WINDSOR WRITIN : . . : ‘ ie dialer . | 
[ ; x RITING CHAIR, AMERICAN XVIII CE ‘ 
PLAZA ART ROOMS , TH CENTURY 
9-13 East 59th Street No. 252 of the Camp sale at the Anderson Galleries on January 18, 19 
January 17, 18, 19—Oil paintings and the li-]|___ ; 
br ry from the estate of Everard Roberts. by . a ~- 
rder of Martin G. Langenau, and the T. F ————— —_——_—_—_—_—_—_— ——— — —————— 
Markoe estate and others. 

















F SILO GALLERIES | 
40 East 45th Street 
January 10, 11, 12—Early American and Eng- 


" lish furniture, silver, majolica, objects of art, Pp A ‘ ROS I: NBI R¢ 
4 rugs, ete., by order of the Berardini State 

a Bank and others \¢ I] D] N } IN 

5 January 17-—Provident Loan jewelry 

" January 18, 19—-Continuation of the estate sales 


hous ie eee oll «GP COMPANY AND COMPANY 
INC 


Furniture from the collection of Lady de INCORPORATED 


Bathe and Lord Whitbrea 


RECENT SALES 
IN LONDON Distinguished 


AY, 
LONDON.—At Sotheby’s an enamel a 


miniature of Dr. Johnson by Henry OLD PAINTINGS 
Bone, dated March, 1793, in chocolate 

coat and vest, recently fetched £59 (Li 
fetree). If this date be correct, the por- 

trait was executed nine years after the kK OF ART 
doctor’s death, but Bone was certainly 
his contemporary, and met him often. A 


FRENCH MASTERS 
silvergilt box containing the parchment 
deed of the freedom of the town of OF THE 


Drogheda conferred on Colonel Fred- 


erick Bowes, of the 12th Regiment of TAPESTRIES 
Foot, in 1795 was appraised lowly at £20. 

"A Portes of Maaoleon’s rat gin af- X1Xth AND XXth 
forded by a rare badge of the Anti-Gal- FRENCH FURNITURE , 


lican Society, founded by Sir Stephen 


Fs Theodore Janssen “to oppose French in- CENTURY 


terests.” The badge, bearing an image of the 18th Century 4 


. of St. George, realized £12. 


























In a sale of violins at Puttick’s and 
‘gd Simpson’s, totalling £3,346, one by Gil 
\. tredo Cappa of Saluzzo, 1698, made £240 : | | Y 
4 (Taylor), and a ’cello by the brothers oo NR 
4 \mati, 1612, £200 (Johnson). “<q 


‘S — irate . 








; “me ee 57 Rue La Béetie, Paris 647 Fifth Avenue 21 Rue la Boetie 
Munich Gt a 
New Art Circle NEW YORK/MUNICH 
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MAX SAFRON GALLERIES 


IMPORTANT PAINTINGS BY AMERICAN AND FOREIGN MASTERS 


‘ 
oe. 
18 The Art News Saturday, January 12, 1929 
eee = — | = - —~- 
AUCTION REPORTS . Rock cryst statuette Mr Bessic 121 Walnut marquetry fall-front writing cabi | 
Block lf et f Tudor esigi English, circa 17103 | 
; “we a ssiieentthinrearmriemmmnaaes = | 12% Iacle e: Mr. G. F. Sa $2 Mr Rush 7 ‘ggart : ese , ree he | 
f _ " a = Wels! neled oak cupboard of the Charles 
f y os Rose rtz statuette M J I New , ted 164 ' i“ S 
(Continued from page 17) ell een) tlm Dated 1 Mrs. Lynde Sel | 
; 4$43——Pair of walnut side chairs, Italian, XVIIth ’ Jade statuette; Mr. H. J. Halle Sit 
century; L Marion, agent eoU0U Pair of rock crystal ornaments Miss H COLLECTION OF GOLD BOXES 
$44—-Six oak and crimson ferronnerie velvet | Counthan, agent ; $160 Anderson Galleries —Fifty jeweled and en-| 
dining-room side chairs, Gothic style; C, E,| 14° Pair of jade ornaments; Clapy and Gra meled gold boxes, etc., many with miniatures, | 
Moran, agent .......+..+. ee $1,140 nam ~wempany ‘pd were sold m December 18th by order of the 
444A—-Suite of oak and crimson ferronnerse gf are ~ = “ gateca ts Nes Chien Lung; Mrs y al Interstate Prust Company of Ne w Y ork, trust- 
velvet dining-room chairs, Gothic style; ¢ J or ate , A tec The total of the sale was $40,730, Im- 
. ‘9..-Pair of ornaments; Mr. E. F. Nelson.$ ) . : od 
yj Moran, agent $2,280 | 5; Gent : eh Mf , Ml i | Be tant items and their purchasers follow 
. DM, GEE occ cvesacscccscce . $2, 2 eeteie a i ing period; ae | P° B 
; 445—Four ceiling paintings after Peter Paul Counihan, agent in: _. $180 | 27“ = oad and gold snuff box of the Louis XV 
Rubens. “The Life of Marie de’ Medici.” | 269-—-Pair of ornaments, of the Ch’ien Lung period. French, mid XVIIIth century; Miss 
: Height of three, 8 ft.; of one, 8 ft. 2 in.; period; Charles of Londor ape ic meet Irene Ric hards : 1,850 
‘ width of two, 4 ft.; and of two, 5 ft. 8 in 386-—Emerald-green jade necklace; order. .$1,550 28—Gold mounted snuff box by Piat Joseph 
ri i PE Badetebebsceeavrvccreccecs $700 | 387-—Emerald-green ide ring; Mr k k Sauvage ‘rencn, circa 1780; Burnet- 
if Nelsor s69¢| Clark, Ltd $1,450 
469—Boiserie of a Regence style carved and elson . . eeeee .* - 7) , , 
; 1 gilded he , ' ld sang | 388—Emerald-green ade rine Mi ( H 32—-Translucent enameled and gold snuff box 
parcel gilded walnut salon; A. / rnok Boden ; with ttn enintatav French, XIXth century; 
470A—Carved walnut boiserie of a library in the | 45 * ene Ming period suiaend ‘ony Burnet-Clark, Ltd $2,400 
: German Gothic style; L. Elwyn and Com Wang Cheng Petr 7 Mrs. | , ‘Noel. $170 | 33 Musical gold snuff box. French, circa 1815; 
; PONY se rserseerecrersrerseres seree + 92,00" | 430. Kakemono of the Sung period; Miss A. | an ss H D. ounihan, gent +s $1,600 | 
562—-Wall hangings of silk embroidered crimson Bradley ap $210|7 Gold and et ame bonbonnier¢ Brunswick, | 
velvet, Spanish, XVIIth century, comprising | 565—-Clul-shaped vase of the K’ang Hsi period; early , XIXth century ; Burnet-Clark 
twelve panels and three valences. Hangings, Mr. Ralph M. Chait i .. $510 Ltd . . $1,100 
about 40 yds. x 34 in.; each valence about} 599—Jelly green jade ornament; Miss H. Couni-| 4!<> Translucent enameled and gold snuff box 
6 ft. 9 in. x 18 in.; Mr. Cooper.. $5,100 han, azent $7 son | zone, X1Xth century ; Miss Irene 
nee ; 1 , ‘ a ae ichards $1,05 
574--Flemish School “Flowers and Birds 601--Pork fat jade statuette of the Ch’ien Lung] , ~~ “— led i , | a 
‘ “oy! . ~— eviads wie wT + Chem eccy| 4 nameled and gold snuff box with minia- 
Panel, 4034 x 30 ins FP. W rench and pert ison beara Fy | A 7 
Company $3,800 | 602—Imperial jade Koro; Mr k I Nel ire ench, mid XIXth century, for the 
= PANY «eens steer e wees hate ey ’ SO gps, cama me ¢ an Russian market; order $4,500 
§ 580—Henner, Jean Jacques “Nymph with |, Ssaeeniind Bee Mb agai ae Ra A ae eo 43 Gold and enameled bonbonniere French 
Auburn Hair. 24 x 17% in.; A. Mertzonoff, EE ey i. Oe WD Nakane ; $1 ann XI Xth century; Burnet-Clark, Ltd $1,100 
i na $2,100 | 617—Pair of jade bowls of the Ch’ien Lung | 4°, Gold and. translucent enamel snuff box 
: 631—-Carved oak console, Louis XV_ period aavinds Bir. EW. Nelecs ; rrr French, XIXth century; Miss H. Counihan, 
j ye " a4 » + + $2,500 | 699 Tad ae: Bien FI Counihan. acent. 45001 .. 2#ent $1,300 
632—Pergolesi parcel-gilded and decorated satin-| 647 Jarge grees 0 Ragen ng ‘ Pp j B | 417--Gold snuff box French, early XIXth cen- 
wood console table English, XVIIIth cen ae ; er) tury; Leo Elwyn and Company, Inc. . $1,100 
tury; A. Mertzonoff.......... yd STL O54 ile Fld peteen of the (tien Tame nerind Gold snuff box French, first half of the 
633—Brocade carved walnut chaise longue 7 ft. 7 in. high: Mre. W \ | ance e ¥ X1Xth century Miss H Counihan, 
: Louis XV period; E. Oulman.........$4,800 ' . . agent $1,650 
640A—Aubusson tapestry suite; E. Rosedale, | | 
a ald $2 500 RATTIGAN COLLECTION 
643-—-EFarly XV th century Flemish verdure : ' . 
1 aly XVINGh, contry Flemith rl | ander teres OM English fwsiure| ENGLISH ENGRAVINGS 
Louis : SN ka 72 200 | ne 1 an : th centuries and ob 
bd Wed clea o4ee bees 05 i ical ak aot Sage VE ied ; 
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PARIS LETTER 


The Projects of M. Francois-Poncet 
Reorganization of the Luxembourg 
Impressionists in the Louvre 
National Museum Purchases 
Historic Monuments to be Restored 
Jean Hugo’s Illuminations 
Three Exhibitions of Drawings 


By PAu FIerens 
M. Andre Minister 
of Fine Arts in the new Poincare cabi- 
net, has spoken in parliament in favor 
of the budget of the various departments 
which he directs. He stated clearly his 
wish to accomplish certain reforms for 


Francois-Poncet, 


the benefit of theatres, manufactures and 
national museums. 

The new minister, who is a man of ac- 
tion, was kind enough to receive me at 
his office in the Palais-Royal and to ex- 
plain to me the projects which he has 
most at heart. Certainly his views 
should guarantee for him the confidence 
of all artists. 

What are M. Francois-Poncet’s opini- 
ons on the role of the state as the patron, 
the protector of the arts? He compares 
it to Harpagon’s cook, who seems to do 
a great deal with littlke money. A 
recipe difficult to follow, doubtless. But 
everything is a question of tact in such 
matters. Although a number of exten- 
sions of credit figure in the burget, the 
allotments remain entirely insufficient 
and we must deplore with M. Francois 
Poncet the fact that the amount at the 
disposal of the curators of the museums 
is still even less than enough for their 


The 
will do all in his power to remedy this 


minimum requirements. minister 


situation. 

The meagerness of the sums set aside 
for the encouragement of the arts and 
for the purchase of the works of living 
artists much serious. 
According to Degas, the arts should be 
discouraged. Without entirely sharing 
this pessimistic viewpoint, it seems to 
us that, especially during recent years, 
too many “honored” paintings have been 
bought which in no way enriched the 
national collections. And for the acqui- 
sition of works of art of real impor- 
tance millions are not necessary. But 
such pictures must be bought at the right 
time so that it will not be necessary to 
pay 400,000 francs for a Modigliani as 
the Museum of Turin has just been ob- 
liged to do, or to pay 900,000 francs 
for “L’Atelier” of Courbet after having 
refused it at 30,000 francs. Our idea is 
that of the Society of Friends of Living 
Artists, the founding of which we an- 
nounced about two month ago. How- 
ever, M. Francois-Poncet is not in sym- 
pathy with this group, and what will be 
aciomplished by it remains to be seen. 

In the Chamber M. Francois Poncet 
replied calmly to the somewhat violent 
criticisms directed against the Comedie 
Francaise and the Opera Comique. He 
announced that the total grants made to 
the theatres had been raised from 
1,800,000 francs to 5,000,000. If more is 
given, more must be required and a more 
careful control must be exercised. 

The state intends to retain control of 
the production of the national manufac- 
| tures: the Gobelins and Beauvais tap- 
| estries, and especially the Sevres ware. 


seems to us less 








However, these institutions are being| XKevue de l’Art. 





The minister desires to 


directed, like the museums, with a view|restore the Luxembourg to its true func- 


to financial autonomy. And the total of | tion which is to collect and exhibit the 


the sales at Servres, which was about 
800,000 francs in 1926, was about 1,500,- 
000 francs in the past year. 

The minister explained to the govern- 
ment a project for assuring the protec- 
tion by law of the locations as the “clas- 
sement” assured the protection of the 
historic monuments. He is greatly in- 
terested in the art of the cinema, which 


work of the 





painters and 
“to help 


best living 
sculptors. “I want,” he said, 
a movement that is alive.” 
That M. Francois-Poncet means what 
he says is proved by the fact that the 
Luxembourg will soon be closed for re- 
organization. The appearance of this 
too small museum was improved three 
years ago by a regrouping of pictures, 


cannot live in France, he explained,| always installed in “temporary” quarters. 


except through exportation. Space for- 
bids my touching on all the matters to 


The vow to build a modern museum 


| worthy of Paris will not be kept very 


which M. Francois-Poncet alluded in his | soon for obvious financial reasons, but 


speech but I wish especially to include 
what he said about the museums. 

With good reasons the minister has 
turned his attetion towards the provincial 
museums. One of the most interesting 
parts of his program is the plan for 
linking them more closely with the na- 
tional museums. The establishment of 
closer relations between the provincial 
museums and those of the capitol will 
put new life into the former. 





in existing buildings a slightly better 
position is being given to French con- 
temporary art. 

A hundred and eleven pictures are to 
be taken from the Luxembourg to the 
Louvre where they will be hung on the 
second floor in three 


rooms until now 
reserved for the Thomy-Thiery collec- 
tion. In future it will be necessary to 


go there to see Puvis de Chavannes, 


Several of | Ziem, Carolus-Duran, Gustave Moreau, 


them are in need of being awakened. | Fantin-Latour, Carriére, Bonnat and all 


Temporary loans and exchanges could|the impressionists : 
On the other hand, |} louse-Lautrec, 
Paris would be inspired by what has| 


easily be arranged. 


been done for contemporary art at the 
museum of Grenoble by that enterpris- 
ing and courageous curator, M. Farcy. 
The Grenoble Museum is known to be 
the only truly modern museum in France. 


Moreover, M. Francois-Poncet has de- 
cided to modernize the Luxembourg Mu- 





seum. In this task he will be aided by 
his active and devoted cabinet chief, | 
M. André Dezarrois, curator of the na-| 
tional museums and director of the 


Renoir, Degas, Tou- 
Claude Monet, Sisley, 
Gaugin, Van Gogh, Cezanne. 

The Luxembourg will be remodeled, 
better lighting provided and the works 
of art taken from it will be replaced 
we do not yet know exactly how—but 
we have confidence in the commission 
appointed by M. Francois-Poncet and in 
the Friends of Luxembourg and_ the 
Friends of Living Artists. In two 
months we shall be able to judge the 
finished work. 

Indeed, if the new minister had given 
is no other news than this we 


Lor rd 














would have been thankful and eager to 
But he 


view. It is not 


congratulate him. has many 


other projects in im- 
possible that without large financial re- 
sources M. Francois-Poncet will be able 
to accomplish great things. 

x * * 


At the December meeting of the Coun- 
cil of the National Museums, the director 
of the national museums had approved 
an agreement between Mme. Dike, presi- 
dent, and the committee of the Friends 
of the Museum of Blerancourt. The col- 
lections of relics of the franco-American 
Agreement have been given to the Na- 
tional Museums and placed in Versailles, 
where other similar collections are to be 
found. The Friends of Blerancourt 
have agreed to give the council with the 
collections, a large endowment which will 
assure the continuance and the develop- 
ment of the new national museum of 
Franco-American amity. 

The Council of National Museums 
has accepted, for the Guimet Museum 
and the Louvre, the Marguerite de la 
Charlonie bequest, composed chiefly of 
antique sculptures and vases. It has also 
accepted the following gifts: from M., 


C. T. Loo for the Guimet Museum, a 
bronze Siva, Indian, of the XVth cen- 
tury; from M. M. Stora for the Cluny 


Museum, two sculptured wood panels, 
French, of the XVIth century; and for 
the same museum, an anonymous gift 
of a group of ancient fabrics; from M. 
James H. Hyde for the Compjegne 
Museum, a flower stand of the Second 
Empire; and for the same museum a 
bust of the prince Imperial in the uni- 





| form of a grenadier, by Carpeaux, given 


(Continued on page 20) 
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(Continued from page 19) 





by Mme. Clement-Carpeaux; from Sir 


Joseph Duveen a model of a statue of 


Soufflot by Delestre, for the modern 
sculpture department of the Louvre. It 
also ratified the purchase for the de- 


department of drawings of the Louvre, 
from the Rodrigues 
two other 


of nine drawings 
collection and of 
one a portrait of Cezanne by C. Pissarro 


drawings, 


and the other a portrait of Pissarro by 
Cezanne. At the same time it approved 
the purchase of a watercolor by Pissarro, 
“Les Funerailles du Cardinal Bonnechos« 
a Rouen.” The last three works came 
from the Pissarro sale. 

The council also accepted the gift, with 
reservations, of M. Grosseuvre of his 
beautiful collection of documents on the 
chateau of Versailles. 

* * * 

The Commission on Historic Monu 
ments, in its last meeting, decided to re 
store the “Ancient Comedie” of the Pa- 
lace of Fontainebleau, to make general 
repairs in the Chapel of the Sorbonne, 
to restore the west facade of the church 
of St. Peter of Caen, and to clear the 
ancient abbey of St. Ruf at Avignon. It 
approved an estimate on important work 
to be done on the Cathedral of Stras- 
bourg. 

* * * 

About January Ist, exhibitions of smal’ 
pictures were placed on view in many 
of the galleries. The quality of these 
works is generally as insignificant a 
their size. The illuminations of Jean 
Hugo at the quatre Chemins are, how 
ever, exceptions. We purposely use the 
word illuminations, because by certain 
of these charming compositions we were 
reminded of the masterpieces of the Lim 
boure brothers, the Calendar of the 
Hours of Chantillv. Is Jean Hugo the 
fourth brother of Limboure? He is the 
ereat-grandson of Victor Hugo but his 
poetry does not resemble that of his il- 


justrious ancestor. With as much hu- 
mor as tenderness, the artist uses the 
romantic methods which he appears to 


mock. He is thus able to produce in 
very small space very classic passages 
disorganized according to the fashion 
In spite of their ingeniousness, one rec 
ognizes in these paintings a certain gran 
deur, although they have only the ave- 
rage size of a postal card. Indeed, there 
are some which are nearer the size of a 
postage stamp. 
* + * 

Three exhibitions of drawings are now 
open. At the Bernier Gallery an exhibit 
of sculptors’ drawings is shown in con- 
nection with a half dozen watercolors 
by Barye, numerous sketches by Car- 
peaux and some of the best Rodins that 


are to be found. - Living artists repre- 
sented include Maillol, Despiau, Jean 
Poupelet. The choice is excellent. To 


the fifty drawings of sculptors have been 
atkded about fifteen sculptures by paint- 
ers, and of these without doubt the most 
curious piece is the small group in 
plaster by Gericault, “Jupiter and Anti- 
ope,” the only known example in plaster 
of this fresh and vigorous oeuvre of 
which the Duke of Trevise possesses the 
only bronze. Also included are the “Ra- 
tapoil’” of Daumier, a beautiful “Cava- 
lier” by Degas and a small example of 
the fine “Venus” of Renoir. Among the 
moderns on view are a head by Picasso, 
built in large planes; a figure by Matisse, 
not very sculptural, it is true; a kind of 
fat Pre-Columbian god by Derain; and 
a wood carving by Pascin, verv “négre.” 
This interesting exhibition, which shows 
how two sister arts complete and ex- 
plain each other, was organized by M. 
Claude Roger-Marx. 

Opposite the Bernier Gallery, at the 
Jeune Peinture Gallery, we were asked 

















equals a crayon nude of exceptional firm- 
ness which is, we feel, is the finest thing 
in a third exhibition, a collection of 
drawings by modern masters organized 
by M. Ernest de Frenne and shown in 
his galleries. There Modigliani is ri- 
valed by two or three very vigorous 
Matisses, by a powerful Derain in the 
style of Michelangelo, and by a remark- 
able series by Bosshard. These are 
male figures, pale, sinuous, on a black 
background, and of very sensitive model- 
ing. Works by Charlemagne, Gluck- 
mann, Asselin and several others com- 
plete this varied and interesting collec 
tion 


LONDON LETTER 


Pankhurst Statue to Be Erected 
Recent Holbein Find 
Dr. Johnson’s Bible Again Sold 
British Museum Shows Maya Art 
The Giorgione Exhibition 
Notes on the Galleries 


By Louise Gorpon-StaB_es 

Art and general elections do not as 
a rule, have any connection with each 
other but in the case of the statue of the 
late Mrs. Pankhurst, the commission for 
which has been given to A. G. Walker. 
the date of completion has been specified 
as prior to the forthcoming election so 
that the unveiling may be performed by 
Mr. Baldwin. Lady Astor is one of the 
prime movers in the work of persuading 
the powers that be at the National Por- 
trait Gallery to waive their rule that 
ten vears must elapse between the death 
f a celebrity and the hanging of his 
portrait upon its walls. She is offering 
a work by Miss Brackenburv, which has 
been purchased under the Pankhurst 
Memorial Fund. This statue. it is pro- 
shall be erected in the Victoria 
Tower Gardens, clo e to the Houses of 
Parliament, the suffragist ac- 
tion. It is said that it is a fine piece of 
portraiture, executed from about a hun- 
dred different photographs of the leader. 

+ * + 


“osed, 


scene of 


I do not know whether the experts 
have yet “passed” the Holbein which is 
reported to have been discovered recently 
under peculiarly interesting circumstan- 
‘es. In a certain family there has ex- 
isted for generations a portrait which 
was described in the family records as a 
Holbein, but which the costume 


trom 


that painter’s death. 
assistance, however, of 


subsequent to 
Through the 


covered in which the clothes are proper 
to some thirty years earlier, the ex- 
planation being that after the portrait 
was completed the sitter was elected a 
sheriff of his town. 
event, he caused the sheriff's robes to be 
painted over the original costume. It is 
said that Holbein is known to have 
painted no less than four members 
the family, so that there would appear 
to be every likelihood of the work being 
by him. The task of removing the 
whole of the over-painting without dam- 
age to the canvas, will not be an easy 
one, 
+ 2 


Messrs. Elkin Mathews, who have re- 
cently disposed of Dr. Johnson’s Bible 
and prayer-book to Mr. Gabriel Wells, 
will not divulge the amount payed for 
them by that collector of fine books, but 
it must have been a high one, for when 
the same firm sold these volumes to an 


four figures sterling. These books have 
a particular interest for Johnsonians be- 
cause, in addition to containing mar- 
ginal notes and comments by him, there 
are entries in its pages which throw 
valuable light upon points which have 
long puzzled his biographers. 


fe-| 


depicted, appeared to belong to a period 


X-Rays, an underpainting has been dis- | 


To immortalize this | 


of | 


English collector, from whom they lately | 
bought them back, the sum was then in| 
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Museum of Maya relics should go far 
towards stimulating contributions to the 
fund which that institution is seeking to 
raise in support of another expedition to 
sritish Honduras for purposes of ex- 
ploration. The pottery shown is of ex- 
ceptional beauty, exquisite in form and 
full of strange symbols and ornament. 
The figures and emblems depicted on the 
vases and utensils throw much light on 
| the Maya civilization, and should be of 
lgreat value to the archaeologist. 
+ ~ * 


The present Giorgione exhibition at 
the Fine Arts Club possesses particular 
allure. All of the half dozen works that 
bear Giorgione’s name are not originals, 
however, but some are sufficiently fine 
copies to be well worth inc'1sion as 
such. Sir Martin Conway, who is an 
expert on this artist contributes two 
works which by internal evidence con- 
nected with the landscape, seem to him 
established as painted by Giorgione in 
his native surroundings. Although their 
quality does not bear out his contention 
to any great extent, they fit in with the 
group relating to the legend of Paris. 
It is possible that they may be very early 
works by Giorgione, none of whose pic- 
tures, however, could have been executed 
at an advanced age. They have lately 
hecn transferred from panel to canvas. 

+ * * 


This being Christmas week, activity 


has slowed down in the galleries. The 
Redfern Galleries greeted the holiday 
season with an excellent show of work 


by the Society of Wood Engravers, in 
which that by Eric Daglish stood out 
with particular force. W. E. C. Morgan 
essays the old Biblical themes in the 
new Biblical manner and with a good 
measure of success, but certain other ex 
hibitors bring but small conviction to 
bear upon themes which err upon the side 
of extravagance. 

At the Colnaghi Galleries, Lionel Lind- 
say, an Australian artist, interprets the 
character of Spanish scenery with singu- 
lar felicity in some accomplished water- 
colors. Not long ago he showed us what 
|he could do in etching; he now demon- 
strates his ability to be equally eloquent 
in another medium. Too many painters, 
taking the South for their subject, give 
us its heat and sunshine in altogether 
too violent and hectic a fashion; Mr. 
Lindsay avoids that pitfall and reaches 
his goal by suggestion. He is an artist 
who should achieve much. 

PITTSBURGH 

The first exhibition of the New Year 
was thrown open to the public on Janu- 
ary 3rd at the Carnegie Institute. It is 
lan exhibition of drawings by the late 
Jertram Grosvenor Goodhue. 
| Mr. Goodhue was one of the most dis- 
tinguished of American architects. He is 
|best known in Pittsburgh for the First 
| Baptist Church on Schenley Farms. The 
| University of Chicago Chapel which was 
lrecently dedicated was designed by Mr. 
Goodhue just before his death in 1924. 
| The exhibition at the institute con- 
|sists of one hundred and four sheets of 
loriginal drawings. They include chur- 
|ches, residences, furniture, book-plates, 
|sketches of European structures, letter- 
ing, and designs for book covers. They 
give a very good idea of the ability and 
scope of Mr. Goodhue as a draughts- 
}man. The exhibition will be of particular 
|interest to architects and students of 
architecture. 

The drawings have been given as a 
permanent loan to the Department of 
| Architecture, Massachusetts Institute of 
Technology, by Mrs. Goodhue and it is 
through the courtesy of the Massachu- 
setts Institute of Technology that they 
are being shown in Pittsburgh. 

The exhibition will continue through 
February 10th. 

































































The present exhibition at the British | 


| 


lot the Columbus Art League and their 





COLUMBUS 


\ private viewing of the new January 
exhibition was given for the members 


friends. Fifty canvases by living Cali- 
fornia artists and sculpture by Annette 
St. Gaudens are the feature attractions 


* * * 


When the 1928 thumb box exhibition 
by members of the Columbus Art League 
came to a close on December 30th, there 
were four “sold” signs in the group of 
watercolors by Alice Schille. 
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HARTFORD 


exhibition of twelve watercolors 


An 
by Edward Hopper closed recently at the 
Morgan Memorial. Hopper excels in the 


matching of tones and in the skill with 


which he organizes his pieces. Perhaps 
the best work on exhibition was his 
“Rockland Harbor,” which has_ been 


purchased by the museum. 

Preston Dickinson’s “Power House at 
Night,” also purchased by the museum, 
was included in the exhibit. 
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CHICAGO 


This year the annual exhibition by the 
Artists of Chicago and vicinity will be 
held at the Art Institute from February 
7th until March 10th. 


affair that is of peculiar interest to our 


This is the annual 


Chicago artists, and of great interest to 
the numerous ciubs and art organizations 
of the city, which play such a conspicu- 
ous part in the exhibition. The jury of 
selection will consist of the Committee 
on Painting and Sculpture of the Art 
Charles H. Wor- 
cester, Cyrus McCormick, Jr., Chauncey 
McCormick, Arthur T. Aldis, Percy B. 
Eckhart, John A. Holabird, and Alfred 
E. Hamill. There will be 
money 


Institute, as follows: 


twenty-one 
value from 
seven hundred and fifty dollars down to 
fifty dollars, and one Gold Medal given 


prizes, ranging in 


for the most meritorious work by a mem- 
ber of the Association of Chicago Paint- 
ers and Sculptors. 
x ok 

A remarkable head, probably the sculp- 
tured representation of a Buddhist priest, 
done in a composition of black lacquer, 
has just been given to the Art Institute 
by the Orientals, and has been installed 


in the oriental gallery in Hutchinson 
Wing. This process, termed the dried 
lacquer process, was invented by the 


Chinese in the T’ang Dynasty (618-906 
A.D.) and introduced into Japan shortly 
after. The head above mentioned is the 
work of an unknown Japanese artist, 
but it has high quality and distinction 
and shows the handiwork of a master. 
The head is completely shaven as was 
the custom of Buddhist priests; the 
cheeks are full, the crown of the head 
high, the nose sharply defined, with the 
wings of the nostrils joining the cheek 
deeply indentured. The eyes have the 
oblique characteristics of the Japanese, 
but they show a decided look of so- 
phistication; in fact the features are 
those of an educated man. His lips are 
parted as though in the act of speaking. 
It is a valuable acquisition to the ori- 
ental department. 
x ok x 

In the print galleries of the Art In- 
stitute there is now being shown a series 
of twenty-one prints by Hogarth, which 
accurately depict the life of his time. 
The series entitled “A Rake’s Progress” 
made up of eight prints, is one of the 
most amusing, and the three prints “Mar- 
riage a la Mode,” lent by John F. Bass, 
are also amusing. Others in the col- 
lection are the “Four Times of Day,” 
morning, noon, evening and night, which 
are good examples of the satirical draw- 
ings by Hogarth. This collection, which 
will remain on view until January 28th, 
is the gift of Horace Oakley. 

. 2-8 


In the loan exhibition of paintings by 
the old masters now being shown at the 
Art Institute, there are many canvases 
that will well repay a visit—even a sec- 
ond and a third visit. In this group we 
find the work of such masters as An- 
thony Van Dyck, who has painted the 
head of a youth in a technique much 
more broad and loose than his usual 
style; a portrait of a woman by Goya 
done in his best period; a wonderful 
Franz Hals, “The Jolly Toper,” painted 
with the free brush work and the vivid 
characterization for which Hals is noted. 
There is an early Venetian portrait of 
a man by Giovanni Buonconsiglio which 
is especially fine in drawing and in its 
careful detail and color gradations. <A 
landscape, seen through a window, adds 
to its interest. Vicenzo Catena, (1470- 
1531) has a distinguished looking “Por- 
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trait of a Lutherian.” Pieter Aertsen’s 
(1505-1575) “Portrait of a Girl,” painted 
four hundred years ago, is remarkably 
well preserved, with flesh tones still as 
natural as life. David, the great French 
classicist, is represented by a dramatic 
painting entitled “Brutus,” painted in 
1789. It represents Brutus seated sor- 
rowing over his sons, who were put to 
death. His wife and daughters are in 
terror as they see one of the sons borne 
to their home by a group of lectors. 
These valuable paintings have been sent 
to the Art Institute by dealers and are 
for sale. The museum has no funds 
available for the purchase of these de- 
sirable works of art and it is hoped that 
Chicago collectors may become interested 
and see that eventually some of them 
find their way into the permanent col- 
lection of the institute. 
oe 


Three exhibitions opened on December 
26th at the Chicago Galleries. Frank 
V. Dudley and Helga Haugan Dean 
share the larger room and Will Henry 
Stevens’ paintings of the Southland hang 
in the little gallery. A fourth exhibition 
might be counted, of paintings by Ar- 
thur G. Rider in the front room, 

Frank V. Dudley shows some thirty- 
five paintings and they vary from still 
life to an interpretation of the first 
verse of the Nineteenth Psalm. 


DETROIT 








The Michigan Artists’ exhibition 
opened at the Detroit Institute of Arts 
Interesting still lifes 
included work by V. McC. Reared, Sar- 
Lisellotte Mosher and 
Gordon Hake. Landscapes were exhibited 
by Zoltan Sepeschy, John Morse, Arthur 
Lavinger, William Suhr, Robert Herz- 


on January 4th. 


kis Sarkhasian, 


berg, Matthias Alten, Janet 
and Arch Weigle. 


studies are Roy O. 


Among those con- 
tributing figure 
Gamble, Alexander Flinn, George Rich, 
Rogers Davis, Phil Sawyer and John 
Koch, 

x * * 

The second selection from the Harris 
collection of Japanese prints was put on 
view at the Institute of Arts on January 
6th. This exhibition is composed of ten 
prints by Hiroshige. Four prints are 
from the Tokaido series, including the 
“Foggy Morning at Mishima,” and 
“Slope of Kameyama in Clear Weather 
after a Snowfall.” Another inclusion 1s 
“Gion Shinto Shrine in the Falling 
Snow” from the Kyoto Meisho series. 

t * @ 


A small collection of sculpture is be- 
ing shown in the galleries of the College 
of Architecture, University of Michigan, 
Ann Arbor, for two weeks beginning 
January 7th. These works are by Ameri- 
can sculptors and come to the university 
through the courtesy of the Chicago Art 
Institute where they formed part of that 
institution’s recent annual exhibition of 
American art. 

During the same period there will also 
be on exhibition a collection of Eliza- 
beth Keith’s prints, these coming to the 
school through the American Federation 
of Arts. 
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WASHINGTON 


Contemporary paintings were show1 
|recently at the Corcoran Gallery of Ar 
at Washington. The gallery awarded <¢ 
popular prize of $200. 
hibitions were attended by nearly 400,00 
persons and 284 paintings were sold 


valued at $468,060 at the time of the sale. 
|Other exhibits at the Corcoran Gallery 


|scheduled for the year include a grouy 


of drawings by John Singer Sargent be- 
‘ing shown during the biennial and the 
jannual exhibits of the Society of Wash- 
jington Artists and the Washington Wa- 
ter Color Club to be held later in the 
submit works 


season. Any artist may 
for these shows. 
x 22 

The first special exhibition of the sea- 
son, following the exhibition of contem- 
porary paintings, was a small collection 
of watercolors by Mrs. Susan B. Chase 
of this city, which was shown in cases 
in the upper atrium. 

The Washington Watercolor Club has 
|opened its thirty-third annual exhibition 
held in the Corcoran Gallery of Art 
from January 6th to February 3rd, 1n- 
|clusive. This consists of original works 
|not before publicly shown in this city, 
|in watercolor, pastel, drawings in black 
and white and etchings. 

es * 

At the National Gallery of Art there 
is now on view a collection of paintings 
of the Gothic cathedrals of France by 





Fieter Van Veen, a painter of Dutch 
birth, who has become an American 
citizen, These works are displayed in 


the large central 
Nationa! Museum. 
The series includes 27 canvases of 
moderate size. The majority picture ex- 
teriors of the great French cathedrals. 
* * * 


gallery in the new 





Livia 
Nadar, on view at Gordon wWunthorne’s 
from Vecember 3rd to 17th, have marked 
decorative quality and romantic charm, 
Lhe subjects are drawn from old legends 
and tairy tales. 


| Etchings and pen drawings by 


* * a” 

A group of drypoints by Cadwallader 
Washburn was also on view until De- 
cember 17th at the Dunthorne Gallery. 
Mr. Washburn’s latest work constitutes 
a new Riviera series of 25 prints, pre- 
senting aspects of St. Tropez, Villefran- 
che, Sospel, Monte Carlo and other 
towns of that part of France and Italy. 
Boats and harbor scenes predominated, 

* * * 

Pencil drawings of Princeton and Har- 
vard Universities by Marian Lane, which 
opened the season at the Yorke Gallery 
November 12th, continued on view until 
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The first 10 ex- 


December 15th. Among the most in- 
teresting works in the group by this 
Washington artist were a view of the 
new Gothic chapel of Princeton, dedi- 
cated last spring; also the library and 
Cleveland Memorial Tower, and Nassau 
Hall, Princeton; Holder Chapel and 
Harvard Hall, and “Corner of the Wide- 
ner Library,” Harvard. 

Paintings in oil and watercolor by 
Frank Townsend Hutchens, now on view 
at the Yorke Gallery, show diversity of 
subject matter and include portraits, 
scenes from France, North Africa and 
New England as well as a view of the 
Grand Canyon in Arizona. 

* 


The pictorial section of the seventy- 


i 
t 
1 


) 


, 


) 





third exhibition of the Royal Photo- 
graphic Society of London was placed 
on view the first week of December in 
the arts and industries building of the 
Smithsonian Institution. 

This exhibition of photography has 
become an annual feature at the Smith- 
sonian, It includes this year 220 prints, 
the majority of which are portraits of 
figure studies, a trend noticeable also in 
the various important exhibitions of 
painting. Carbons, bromides, gum prints 
and various other types of photographs 
shown provide a surprising variety of 
effect and Lear resemblance to various 
types of original prints, such as etch- 
ings and silver points, as well as to 


| charcoal and wash drawings. 
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PROVIDENCE 


The annual exhibition of little pictures 
was held recently at the Providence Art 
Club. To this F. Usher De Voll con- 
tributed several oils, including “Autumn 
in the White Mountains,” “Snow and 
Clouds on Mount Washington” and “Last 
Rays of the Sun, Gloucester.” Mabel 
M. Woodward showed souvenirs of her 
European trip, “Boats at Concarneau,” 
“Breton Boats” and others, and Cirino 
contributed “Idle Sail” and “Market 
Place,” etc. 

Among the watercolors should be men- 
tioned Sydney R. Burleigh’s “The Sen- 
tinel,” “Tewksbury” and “A Blue Moun- 
tain” and Mrs. Gertrude Parmelee Cady’s 
“Warren River.” Block prints were 
shown by Eliza D. Gardiner and Ray- 


mond Perry. 
2 


A gift of $10,000 to the Newport Art 
Association from Mrs. Mabel Norman 


Cerio of Providence has been announced. 
The money is to be used to create a 
fund for the purpose of helping to de- 
fray the expenses of a course of lectures 
to be given by the association this winter. 

Mrs. Cerio is the wife of Dr. George 
Cerio and a daughter of the late Mr. 
and Mrs. George H. Norman of this city. 
The fund is established as a memorial 
to her mother and is to be known as the 
Abby Kinsley Norman Lecture Fund. 

* * 


Dolls of many lands were displayed 
during the holiday season in glass cases 
in one of the special galleries at the 
School of Design, sponsored by the 
Junior League of Providence. The col- 
lection was brought together by Mrs. 
Francis Hale Brown. The walls of this 
gallery were hung with paintings of 
children taken from the permanent col- 
lections of the museum. 





The exhibition included Mary Cassatt’s 
“Mother and Two Children,” the “Por- 
trait of a Young Girl,” by Cornelius de 
Vos, the “Portrait of a Boy,” by Franz 
Pourbus; “Bathing the Baby,” by Blom- 
mers, the gift of Mrs. Virginia W. Hop- 
pin in 1920, in memory of William A. 
Hoppin; Sergt. Kendals “Intermezzo, 
the portrait of a young girl with a violin, 
a purchase of the Jessc Metcalf fund; 
the portrait of Mrs. Murray S. Dan- 
forth’s little son by Harrington Mann; 
the portrait of little Walter Littlefield by 
George Bellows; Jessie Wilcox Smith’s 
“Leading Lesson” and her “Emmy Lou,” 
the portrait of a girl in blue coat and 
hat, by Charles Hopkinson, which was 
awarded the Carol Beckwith gold medal 
at the Pennsylvania Academy of Fine 
Arts in 1915, and “The Prize Book,” by 
Sarah Chapin. 

The south gallery at the School of De- 
sign was hung with a special exhibition 
of drawings in black and white and 
color by Thomas M, Cleland of New 
York. 

Both these exhibitions closed on De- 
cember 31st. 

* * * 

During the holiday period the N. M. 
Vose Gallery showed intimate pictures in 
pastels, watercolors and prints. Among 
the artists whose works were exhibited 
were Harry Leith-Ross, Antonio Cirino, 
Gertrude Parmelee Cady, Sears Gallag- 
her, Harry L. Hoffman, Charles Curtis 
Allen, William Baxter Closson, Ham- 
mond Ahl, George H. Boughton, Wil- 
liam E. Norton, Gerald Cassidy, Mrs. M. 
A. Claus, Harley Perkins and John La 
Farge. Also on view was a collection of 
drawings in watercolors and sanguine by 
Mrs. Leonard Bacon of Peace Dale. 





INDIANAPOLIS 





Nineteen oil paintings by Will Vawter 
of Brown county were placed on exhibi- 
tion on December 3rd in the galleries of 
the H. Lieber Company. Spring, sum- 


mer and autumn in the Indiana hills were 
represented in colorful scenes. 
Two flower paintings, a village street 
scene, a garden view and several stretches 
of field and hill with cottage and cabins, 
gave variety to the collection. 

a 
Mrs. J. Otis Adams was represented 
in the December show at the Department 
Club with four large oil paintings of 
flowers and still life subjects. 
Mrs. Adams’ ability is well shown in 
her largest canvas, depicting a mixed 
bouquet of garden flowers with scarlet 
berries, a plate of fruit and a small 
framed picture at the left of the dark 
background. Another flower piece of 
smaller size shows jonquils with violet 
colored blossoms against a dull purple 
background. A third painting is entitled 
“Hydrangeas.” Among the most interest- 
ing of Mrs. Adams’ contributions is the 
still life, an arrangement of a brass tray, 
pale green vase, crystal goblets and a 
small plate. 

* . * 
Ruthsen Byrum of Anderson held a 
two weeks’ exhibition of thirty-one oil 
paintings in the Pettis gallery, opening 
December 10th. Some of the titles were 
“Sonny,” “Oregon Breakers,” “The Old 
Apple Tree,” “Weird Hills,” “Old-Fash- 
ioned Flower Bed,” “Glacier Park,” “The 
Old Hoop Shop,” “Rickety Gate,” 
“Breaking Clouds” and “Lake Michigan 
Dunes.” 





MEMPHIS 


At the Brooks Memorial Art Gallery 
during December two colorful exhibi- 
tions were on view. In the decorative 
arts room were watercolors of Mexico 
and Texas by Charles W. Hawthorne 
and loaned by him, while oils of Alpine 
landscapes by Francois Gos were on 
view in the main exhibition room. 








KANSAS CITY 





During December, at the Kansas City 
Art Institute, was an exhibition loaned 
by the Paul Bottenwieser Galleries of 
New York. Included in the showing was 
a Della Robbia, “Virgin and Child,” 
which is priced at $40,000. A framed 
tapestry woven in the XVth century is 
called “The Kite.” It is woven with gold 
in Gothic design and is about three feet 
high and less than two wide. Also of 
considerable interest was the bridal chest 


by Giovanni di Paolo of Sienna dated 
1450, which is ornamented with figures 
from the life of Esther. 

Two small church panels by Mariot- 
to di Nardo came from the Kaiser Fried- 
erich Museum in Berlin in exchange for 
a painting. Among the paintings were 
a Veronese Madonna probably of the 
XVIth century, a Madonna on wood by 
Florentino, a portrait probably of Lu- 
crezia del Fede by Jacopo Pontormo, 
the “Partician” by Joos Van Cleve and 
a portrait of a nobleman by an unknown 
French painter. 

The statuary included a figure of the 
Virgin by Jacopo Sansovino, a Flemish 
stone statue of Saint Madeleine, a mar- 
ble vestal group by Caffieri and “Her- 
cules Slaying the Cretan Bull” by Bolog- 
na. 

Other antique museum pieces contribu- 
ted to the collection by Arnold Selig- 
man included a carved wood chest of 
striking beauty, a table hexagonal in 
shape with three dolphins around the 
central stem and some early French 
stained glass windows. 

In the small gallery at the right of 
the institute entrance were watercolors 
by Adolphe Blondheim, formerly in- 
structor in painting at the institute. In 
the two galleries at the left of the en- 
trance are oil paintings by Ernest Law- 
son, present instructor at the institute. 


BALTIMORE 


The latest addition to the current ex- 
hibition in the Museum of Art is a 
group of paintings constituting a one- 
man show by Harry Shokler, a Cincin- 
nati artist, who has not before exhibited 
in Baltimore. These paintings will re- 
main on view throughout this month. 
They hang in the main gallery. 

* * * 





There has recently been presented to 
the museum by Miss Hilda P. Holme, 
of this city, a collection of prints, most 
of them in color, after the work done 
by students of Professor Cizek’s school 
in Vienna. 

The Cizek school productions first be- 
came known in Baltimore through an 
exhibition at the Maryland Institute 
several years ago. The collection of 
prints given by Miss Holme will be used 
by Miss Milner in her educational work 
among the children to whom she lectures 
at the museum and in various schools. 

Other recent acquisitions include ob- 


jects bequeathed by Anne Hepburn 
Rolando, of this city. 


LOUISVILLE 
The 


section of 


latest addition to the 
the J. S. Speed Memorial 
Museum is a small head of a boy in 
bronze called “Youth” and is the work 


of Richard H. 


sculpture 


Recchia of Rockport, 


Massachusetts. The bronze was shown 
in an exhibition at Rockport last sum- 
mer. The little head has been placed 
over the cabinet of the Pompeiian bron- 


zes in the Flower Court. 
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The Art News 








EXHIBITIONS IN NEW YORK 








Ackermann Galleries, 50 East 57th St. 
American prints through January. 


Early 


Thomas Agnew & Sons, 125 East 57th St.— 
Exhibition of pictures and drawings by old 
masters. 

Paintings by 

16th. 


Ainslie Galleries, 677 Fifth Ave. 
the two Naglers, to 
exhibition of paintings by George Inness, and 

English and early American 

31st. 


January Special 


a collection of 
portraits, to January 
American Academy of Arts and Letters, 633 
West 155th St.—Exhibition of the works of 
Edwin Austin Abbey, until March 31st, 1929. 


American Designers Gallery, 145 West 57th St. 
-Exhibition of contemporary decorative art, 


through January. 


489 Park Ave.—Paintings 


Anderson Galleries, 
to January 26th. 


by Gari Melchers, 


Arden Gallery, 460 Park Ave.—Arrangement of 
over-mantel paintings and achitects mantels, 
January 14th to February 7th. 


The Art Center, 65 East 56th St.—Paintings by 
Francis L. V. Hoppin, to January 19th; 
paintings by Hortense T. Fernberger, January 
14th to 26th; craft work shown by the New 

York Society of Craftsmen, pottery by Leon 
v Ikmar and Durant Kilns and Mexican 
3 aftwork shown by the Paine Mexican Crafts 

Corporation, to January 31st. 


Arts Council Gallery, The Barbizon, 140 East 
63rd St.—Exhibition of paintings, etchings 
and drawings of New York, to January 3lst. 


Babcock Galleries, 5 East 57th St.—Recent | 
paintings by George J. Stengel and recent 
watercolors by Charles Avery Aiken, to 
January 15th. Watercolors by Dodge Mac 


Knight, January 16th to 3lst. 
Balzac Galleries, 40 East 57th St. 


of paintings by old masters. 


Primi- | 


Belmont Galleries, 137 East 57th St. 
tives, old masters, period portraits. 


Boehler & Steinmeyer, Inc., Ritz Carlton Hotel, 
Suite 729.—Paintings by old masters. 


Bonaventure Galleries, 536 Madison Avenue— | 
Autographs, portraits and views of historical | 
interest. 

Bourgeois Galleries, 693 Fifth Ave.—Fine paint- 
ings. 

Paul Bottenwieser, 489 Park Ave.—Paintings 

by old masters. 


116 East 56th St.—Paintings 
XVIIth and XVIIIth century 


Bower Galleries, 
of the XVIth, 
English school. 


Frummer Gallery, 27 East 57th St. 
1 of the works of Raymond Duchamp-Vil- 
February 9th 


116 East 57th St. 
through January. 


Butler Galleries, -English 


sporting prints, 


600 Madison Ave. 
to January 26th. 


Daniel Gallery, —Paintings 


by Fiske Boyd, 


De Hauke Galleries, 3 East 51st St.—Retro- 
spective exhibition of paintings by Paul Burlin, 
January 14th to February 2nd. 


113 West 13th Street— 
Anne Goldthwaite, 


Down Town Gallery, 
Oils and watercolors by 
to January 21st. 


A. §S. Drey, 680 Fifth Ave.—Exhibition of 
Flemish primitives from the Sigmaringen col- 
lection, through January. 

Dudensing Galleries, 5 East 57th St.—-Paintings 

by Alice Flint, to January 27th 


Durand-Ruel Galleries, 
Paintings by Eugenjusz Zak and sculpture by 
Mika Mikoun, to January 19th. 


Ehrich Galleries, 36 East 57th St. 











Those who 
Summerabroad will Winter 


nm BERMUDA 





A new American fancy, this winter siesta 
in Bermuda... and the 48 hours each 
way. A sailing every Wednesday and 
Saturday on the new 20,000 ton motor- 
ship “Bermuda” and the famous “Fort 
Victoria.” Round Trip fares from $70. 
Inclusive Rates on Application. 


FURNESS 
Bemuda Line 


34 Whitehall St. 565 Fifth Ave., New York 
or any Authorized Agent 











-Exhibi- | 


12 East 57th Street— | 


Old masters. | 


| Ferargil Galleries, 37 East 57th St.—Portraits 
by Leo Mielziner, glass prints by J. Mac 
Gillivray and paintings by Luigi Lucioni, to 
January 12th. Sculpture by Phyllic Blundell, 
to January 19th. Paintings by Baron d’ Er- 
langer, January 14th to 26th. 


Gainsborough Galleries, 222 Central Park South 
Portrait paintings by Nicholas Michailow, 
January 13th to 31st. 


Pascal M. Gatterdam Gallery, 
St.—Paintings by 
during January. 


145 West 57th 


twelve American artists, 


Rene Gimpel, Hotel Ambassador, 5ist St. and 
Park Ave.—Exhibition of drawings by Fra- 
gonard, to January 12th. Exhibition of Gothic 
art, January 12th to 3lst. 

| 


Grand Central Art Galleries, 6th floor, Grand 


Central Terminal.—Paintings by Lillian 
Genth, A.N.A., sculpture by Gleb Derujinsky 
and paintings by Ettore Caser, to January 
19th. 

Guarino Galleries, 600 Madison Ave.—Exhibi- 


tion of paintings, drawings and tapestries, by 
Depero, to February 9th. 


Helen Hackett Galleries, 9 East 57th Street— 
Paintings by Fred L. Wagner, to January 
26th. 





Harlow, McDonald & Co., 667 Fifth Avenue— 
Miscellaneous prints. 





P. Jackson Higgs, 11 East 54th St.—Works of 
art. 
| Holt Gallery, 630 Lexington Ave.—American 
paintings. 
| Intimate Gallery, 489 Park Ave.—Works of 


Arthur G. Dove, to February 7th. 100 new 
paintings and drawings by Marsden Hartley, 
to January 31st. 


| Edouard Jonas Art Galleries, 9 East 56th St.— 
| Portraits by Tade Styka, 
Exhibition | 


to January 24th. 


Kennedy Galleries, 785 Fifth Ave.—Etchings, 
engravings and color prints. 
Keppel Galleries, 16 East 57th St. 


Color prints 


of the XVIIIth and early XTXth centuries, 
to January 15th. Etchings by modern mas- 
ters, January sth to February 10th. 


| Thomas Kerr, 510 Madison Ave.—Antiques. 


Kleemann-Thorman Galleries, Ltd., 575 Madi- 
son Ave.—Watercolors and etchings by W. 


S. Bagdatopoulos, to January 15th. Paint- 
ings, watercolors and etchings by Walter 
Tittle, January 16th to 31st. 


| Kleinberger Galleries, 12 East 54th St.—Special 
exhibition of old masters, to January 31st. 


Knoedler Galleries, 14 East 

Annual Exhibition of XVth 
| tury engravings, etchings and woodcuts, to 
|} January 25th. Watercolors by Mrs. A. 
Stewart Walker, late paintings by Edward 
Bruce and portraits by ountess Theda Orloff- 
| Davidoff, to January 12th. 


57th St.—Fifth 
and XVIth cen- 


Kraushaar Galleries, 680 Fifth Ave. 


i Paintings 
by Margarett Sargent, to January 


18th. 


John Levy Galleries, 559 Fifth Ave.—Old mas- 
ters. 


Lewis and Simmons, Heckscher Bidg., 730 Fifth 
| Avenue—Old masters and art objects. 


| Little Gallery, 29 West 56th St. 


-Handwrought 
jewelry and silver, to January 


31st. 


Macbeth Gallery, 





15 East 57th St.—Paintings 
by J. Alden Weir, to January 14th Joint 
exhibition of paintings and watercolors by 

Mr. and Mrs. H. Dudley Murphy and _por- 
_— by William James, January 15th to 
28th. 


| Masters’ Art Gallery, Inc., 28 West 57th St.— 
Old master paintings. 


| Metropolitan Galleries, 578 Madison Avenue— 
American, English and Dutch paintings. 


Metropolitan Museum, 82nd St. and Fifth Ave.— 
Prints by H:z arunobu, beginning January 14th, 
and Japanese ceremonial No robes lent by Louis 
V. Ledoux, through January. New 
of prints and Peruvian textiles, 
January 14th. 


Milch Galleries, 108 West 57th St. 


exhibition of paintings, 


accessions 
beginning 


-Memorial 
landscapes and figures 


by Helen McCarthy, to January 12th. Land- 
scapes and decorative paintings by Jane 
terson, January 14th to 26th. 














Montross Gallery, 26 East 56th St.—Water- 
colors by Gordon Grant and etchings by 
Helena Sturtevant, to January 12th. Recent 
paintings by Bertram Hartman, January 14th 
to 26th. 


Morton Galleries, 49 West 57th St.—Drawings 
in ink, January 14th to 28th. 


Gallery of Living Art, 100 Washington Square 
East — Permanent exhibition of progressive 
XXth century artists. 


Museum of French Art, 22 East 60th St.— 
Paintings of Provence by painters born in the 
south of France, beginning January 15th. 


National Association of Women Painters and 
Sculptors, 17 East 62nd St.—Black and 
whites, to January 5th. General exhibition, 
to January 26th. 


J. B. Neumann, New Art Circle, 9 East 57th St. 
Opening exhibition, beginning January 14th. 


New York Public Library, 476 Fifth Ave.— 
Room 321, one hundred notable American 
engravers, 1683-1850; Room 316, engravings 
after portraits by Gilbert Stuart and litho- 
graphs by R. P. Bonington; corridor, third 
floor, early views of American cities. 


Newhouse Galleries, 11 East 57th St.—Paintings 
by George and Martin Baer, to February Ist. 


Arthur U. Newton, 665 Fifth Ave.—Paintings 
by XVIIIth century English masters. 


Opportunity Gallery, The Art Center, 65 East 
56th St.—Paintings selected by Peggy Bacon, 
to January 12th. Paintings selected by Max 
Weber, January 15th to February 12th. 


Frank pereien 6 West 56th St.—Exhibition of 
old English furniture, Chinese porcelains and 
paneled rooms. 


Portrait Painters Gallery, 570 Fifth Avenue— 
Group of portraits by twenty American 
artists. 


Ralston Galleries, 730 Fifth Ave.—Paintings by 
old masters. 
Rehn Galleries, 691 Fifth Ave. 


-Paintings by 
Eugene Speicher, to 


January 19th. 


Reinhardt Galleries, 
modern masters. 


730 Fifth Ave.—Old and 


Schwartz Galleries, 517 Madison Ave.—Sporting 
and marine paintings and fine prints. 


Scott & Fowles, 680 Fifth Ave.—XVIIIth cen- 
tury English paintings and modern drawings. 


Jacques Seligmann Galleries, 3 East S5ist St.— 
Paintings by French masters. 


Messrs. Arnold Seligmann, Rey & Co., Inc., 11 
East 52nd Street—Bellegarde collection of 
vestments of the XVth and XVIth centuries, 
to January 3lst. 


East 57th St.—Paint- 
rt and furniture. 


9 East 57th St.— 


Silberman Gallery, 133 
ings, objects of a 


Marie Sterner Galleries, 
Paintings of Indians by Dorothy Brett, to 
January 12th. Recent paintings by Sinka 
Sinkhovitch, January 14th to February Ist. 


1 East 39th St.—Exhibi- 
landscapes and sculpture by 
artists, to January 14th. 


Union League Club, 
tion of portraits, 
contemporary 


Valentine Gallery of Modern Art, 43 East 57th 
St.—New paintings by Georgio De Chirico, 
through January. 


Van Diemen Galleries, 21 East 57th St.- 
ings by old masters. 


Vernay Galleries, 19 East 54th St.—Wether- 
field collection of old English clocks; oak 
paneled rooms; Jacobean, Queen Anne and 
Georgian furniture. 


-Paint- 


Weston Art Galleries, 
Paintings. 


644 Madison Avenue— 


Weyhe Gallery, 794 Lexington Ave.—Etchings 
and drawings by Thomas Handforth and 
sculpture by Roy Sheldon, to January 19th. 


Whitney Studio Galleries, 10 West 8th St.— 
Paintings by Henri Burkhard, Karl Free, 
Max Kuehne and Joseph Pollet, to January 
19th. 


Wildenstein Galleries, 647 Fifth Ave. 


Paintings 
by Varraga, beginning January 15th. 


Yamanaka Galleries, 680 Fifth Avenue—Works 
of art from Japan and China. 


Howard Young Galleries, 634 Fifth Avenue— 
A selected group of old masters. 





























BRIMO, DE LAROUSSILHE 


Works of Art for Collections 
TAPESTRIES — PAINTINGS 
From Early Middle-Age to the Renaissance 


34 Rue Lafayette, and 
58 Rue Jouffroy (Boulevard Malesherbes) 
PARIS 
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First-class Paintings 


8 Rue La Boéti 
PARIS 











OAKLAND 


On view recently at the Oakland Art 
Gallery was an exhibition of paintings 
by Rinaldo Cuneo. Most of the oils in 
gallery two had as their subjects the 
mountains of Inyo county. The twenty- 
five or thirty oils on paper in gallery 
three dealt mainly with scenes in and 
around San Francisco. This is probably 
the most comprehensive showing of this 
artist’s work that has yet been on view. 

<3 

The San Francisco Society of Women 
Artists announces that its second dec- 
orative arts exhibition will be held at the 
auditorium of the Women’s City club, 
San Francisco, in February. 

Work in ceramics, sculpture, wood 
carving, fresco, wall decoration, metal, 
tooled leather, screens, textiles, and fur- 
niture will be shown. 

* ” * 

The newest display of work by art- 
ists of the Berkeley branch, League of 
American Pen Women, at the Casa de 
Manana, is mainly devoted to the work 
of Jennie Vennerstrom Cannon and Jes- 
sie Short Jackson, with some paintings 
by Alice Hunt Curtis. 

Other exhibitors are Maude Elizabeth 


Love, Leonora Naylor Penniman, and 
Alice G. Plummer. 
* * * 


The jury for the forthcoming state- 
wide exhibition sponsored by the Santa 


Cruz Art League is announced as fol- 
lows: William P. Silva, chairman, Wil- 
liam C. Watts, and J. Frederick Hop- 
kins. 

The exhibition will be held in Feb- 
ruary in the Casa del Rey auditorium. 





BUFFALO 


The Albright Art Gallery recently 
placed on view a portrait of a Nether- 
land woman by Antonio Moro. The 
picture represents a peasant girl with a 
white bonnet and white ruffled collette 
against a dark, almost black, background, 
which latter shows a coat of arms in the 
upper lefthand corner of the canvas. Her 
dark almost lost back- 
ground. 


dress is in the 


The portrait was loaned through the 
courtesy of the Durand-Ruel galleries of 
New York City. 

* * * 

The next trausient exhibition the Al- 
bright Gallery will foster will be a period 
Dutch collection of furniture, tapestry 
and paintings and some pewter and cera- 
mics. The Grosvenor library will co- 
operate with the gallery and place on 
convenient reserve shelves reading ma- 
terial for the student and any others who 
are interested to take advantage of this 


opportunity to see XVIIth century fur- 
niture, paintings and textiles properly 
shown at one time. 





DAYTON 


Reproductions of old ivories by Frank 


W. Miller were on view at the Art 
Institute during the holiday season. 
Among the pieces exhibited were re- 


productions of a leaf from a Byzantine 
diptych of the [Vth or Vth century, a 
Roman priestess of the IIIrd century, 
an Aesculapius also of the IIIrd century 
and two carvings of Roman consuls. 
Included also are copies of prehistoric 
bone carvings of animals now extinct. 




















LOUIS PARAF 


23bis Rue de Berri, PARIS (Champs-Elysées) 


FIRST-CLASS OLD PAINTINGS 
FRENCH FURNITURE (18th Century) 














HAMBURGER Brotners *° “pati 


ANTIQUE FURNITURE—TAPESTRIES 
Old China—Miniatures—Snuff Boxes 
GOTHIC—XVIIIth CENTURY 


Saint-Honore 

















J. Herbrand 
Old Masters 


31 Rue Le Peletier, Paris 

















J. WATELIN 


XIX Century French Masters 
11 Rue Auber 
PARIS 

















J. FERAL 




















ies | 
Ancient Paintings 

7 RUE ST. GEORGES 
PARIS | 








oe 


Chas. Kaufmann 


Ancient Tapestries, Point 
Old Paintings, High Antiques 


MARCEL BERNHEIM & CoO. 


2b RUE DE CAUMARTIN, PARIS 


MODERN PAINTINGS 





23 Faubourg St. Honoré, Paris 





\ 


















R. G. Michel Gallery 
17 QUAI ST. MICHEL, PARIS V 


Original Engravings & Etchings by 
Béjot, Buhot, Mary Cassatt, Corot, Daumier, 
Degas, Delacroix, Gauguin, Forain, Lepere, 


Manet, Matisse, Méryon, Millet Od Redon, 
Renoir, Whistler, Zorn, etc. 


Catelogues on Application 








Charles Pottier 


Packer and Shipping Agent 
14, Rue Gaillon, Paris 


Packer for the , eerrepeen Museum 
New York 














M.&R. STORA 


Gothic and Renaissance 
Works of Art 


Paris, 32 B'® Boulevard Haussmann 



























GALERIE VAN LEER 


Painting since Cezanne 
41 Rue de Seine, Paris (6) 
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RECENT SALES 
AT SOTHEBY’S 


LONDON.—Following is a list of the more 
important prices realized at Messrs. Sothby’s 
during the week ending December 15th, 1928: 


Lot 


158-—Etching, “The Almonry” by F. 
A. R. A.; Dott 
160-—Etching, “Strange Signals, 
Bey; Dott 
161—-Etchings, “Gale at 
McBey; Lewis 
162—-Etching, “The Ebb 
Bey; Lewis 
165-——Etching, 
Dott 
210-——Etching, 
Cameron, R. 
345—Etching, 
Bey, Dott 
127—-Drawings, “The Birth of the Virgin,” 
Harly Flemish School; Sabin, F £185 
144—-A volume of drawings in the style of Frag- 
onard French School, XVIIIth century; 
Spencer £1,200 
145—‘Portrait of Mrs. Margaret Badham,” by 
by Ingres; Dr. Borenius >820 
158—~-Watercolor, ‘Pastoral B 
J. B. Huet; F. Sabin 540 
162——-Watercolor, “‘Rustic Scene’ Wheat- 
ley; Ellis & Smith £185 
163—-Watercolor, “Entrance to a mountain val- 
ley in Switzerland” Porch £195 
598-—Alken, H., “Qualified Horses and U 
qualified Ride rs,”’ etc.; Spencer £140 
om Doves Press. The English Bible, 1903-05; 
£1 


L. Grigs, 
£128 

by J. 

Erroll,” 


es Me- 
£140 
by J. 
£145 
by J. Me- 
£230 

J. McBey; 
£140 
ae # 
£220 
J. Me- 
£130 


Port 
Tide,” 


“Zasnstreek,” by 


“Ben Lomond,” by Sir 
A.; True Art 


“Strange Signals,”’ by 


Love Scene,” ig 


by F. 


” 


1012 on The Art ‘of Navigation, 1584; 
Quaritch £160 
36-—-Statuette of a Patesi; Baxendale,,... £300 
37—Large Statuette of a Patesi; Gay.,.. £920 
38—Statuette of a Patesi, in stone; Lembesser 
£370 
39.-Statuette of a woman, in white stone; 
Baxendale 2220 
Another; Herman 
—Head and Bust of a Patesi, 


of 


40 
41 in limestone; 
a £190 
42-—Statuette ee; 
Gej ou 175 
A Greek life-size marble torso of Apollo, 
Sherwood £ 31¢ 
52--A_ marble 


a woman in bluish 


statuette of Aphrodite; 


54—A Graeco-Egyptian head of a bull; 


79-—-A model Biga, 
83 


Keitler 
£100 
10% in. long; Sutton. . £250 
~Bronze statuette of Aphrodite, 7% in. high; 
Rowland £4, 100 
A large red-figured cup, acros 
Langlotz £256 





Norton. 
8% in. 


108--A kantharos, 
113—-A_ red-figured 
Poole 
A crown derby 
service; 7 
A dockyard ship model; 
A marble bust, by Roubiliac; 


A 
A 
Son 
82—-A Queen 
Connell 
Another, of tall design; C. 
A Louis XVI small table; 
A Sheraton amboyna wood  secretaire; 
Lowenthal £210 
104-—-A pair of Sheraton harewood bureau-cabi 
nets; Mallett 
107—-An Adam satinwood commude; M. 


132—-A Chippendale cabinet 
Blairman 
132a—-A pair of 


133a—A 
Bacri 

1330—Another, of small size; 

134—A set of 12 Chippendale, 
Mallett £590 

138-—-A Queen Anne walnut chair; Skinner, 

13¥a—-A Queen Anne walnut bureau cabinet; 
Mallett 

140—An II 
Child 

ae A Chippendale mahogany winged bookcase; 

Gregory and Company £180 
A Queen Anne walnut cabinet; iiaae 
£110 

£7,000 


9% in. high; 


bell-krater, nigh; 


16 porcelain dessert iad ro 


35 
56 


A. Fleming... 
Durlacher, 
£370 
£310 
Lewis and 
£285 
Anne mirror in gilt gesso frame; 
£105 

Staal..... £180 
A. J. Cohen, £110 


Stuart mirror; Skull 
Sheraton mahogany sideboard; 


65 
69 


&4 
90 
91 


of Chinese type; 
150 
Camerons, 


George | mirrors; 


£165 | 


Chinese coromandel lacquer screen; 


£200 
Casson.... £115 
mahogany chairs; 


early Charles oak cabinet 1663; 


154 


163—A series of 7 tapestries; Agnew.... 


>| LOST RUBENS IS 
FOUND IN BERLIN | fe 


lof wld English furniture and porcelain 
from 
| produced £1,960 6s. 


BERLIN.—The > Times of London 
cently published a report that a picture | 
by Rubens, “David fighting the Bears,” 
the whereabouts of which is said to have 
been. unknown since it appeared at the 
Altimera auction in 1827, has been dis- 
covered in Berlin. 

It appears that Herr Wilhelm von Bode, 
the former director of the Royal Mus- | 
eums, and Dr. Ludwig Burchard, an 
authority on the master’s work, have 
agreed that the painting, which is de- 
scribed as one of the eight pictures taken 
by the artist on his visit to the Spanish 
Court in 1614, the work of Rubens. 


18 


re- | 


2310] 


£210 | 


a 


{ 





i E 


and 
| Willis’s 
Mrs. McDonald Douglas's property from 
Gloucester-place included a Sheraton in- 


with 
which 


carved and shaped arms and back, 
carved 


chairs 


work backs 


inglish 


RECENT ENGLISH 


AUCTION SALES 


LONDON. Niccumn, ‘Reilinen Fisher, 


at 
£3,000. 


Harding’s sale on December 5 


Rooms realized about 


laid mahogany and satinwood sideboard, 


legs, 
(Harrods) ; 
with 


front, six tapered 
fetched 


Chippendale 


bow- on 
100 guineas 
elbow chair finely 
on 
legs—6O4 guineas 


Hepplewhite 


shaped 
of 


and 


Lee); a pair elbow 


with carved vase-shaped 
(Skull). 


December 6 of 


open- 
62 guineas 
on 


old 


textiles, 


Sotheby ’s sale 


and Irish glass, and 


|from various sources produced a total of 


£1,764. 
central 
red medallions, 
|} tern 
| was 
lantique Ghiordes 
colored 
black and green borders, 19 feet by 


| 


a Georgian mahogany dining 
rounded corners and reeded edge, 
by 

| and 


included 
carpet woven with 
and a conventional 
flowers, 13 ft. by ft., 
for £140 (Schmidt), and an 
carpet woven with a 
lozenge-shaped medallion in 


14 


The lots 
Persian 


an antique 
pat- 
which 


) 


of 
sold 


£100 (Behague). 
lessrs. Puttick and Simpson’s sale 
on December 7 
The highest price, 
10 guineas (Stephens), was paid for 
table, with 
50 in. 
A Soochow red lacquer box 
octafoil shape, carved with 


various sources 


154 in. 


cover, 


| landscapes with figures on a bridge in the 


| foreground, 
|}was sold for 85 guineas (Meaby). 


Chien-lung, 1634 in. wide, 


Christie’s sale on December 3 of pic- 


tures and drawings included the property 


of 
Mr. 


bourne, 


late Mr. 
Kenneth 


the H. D. Bateson, the late 
Macandrew, of South- 


s;ournemouth, and from various 


two 





BLAKE DRAWINGS 
REALIZE £500 


-A set of William Blake’s 
S00k of Job, up 
at Sotheby’s on December 17th, 
and Gabriel Wells bought them at 
£500, A. ti me. Caster The 
Daily Telegraph of London. 

This of 


had been sent from 


LON DON.- 


drawings for the came 
for sale 


Mr. 

reports in 
drawings 
Zealand, whi- 
Albin Mar- 
the famous 
whose own fine series of Blake 
drawings brought 3,800 guineas in 
1918. In the same Linnell sale another 
series of importance realized 480 
guineas, and on December 17th the mar- 
ket was disposed to consider this New 
Zealand set to be in this category. The 
most celebrated set of “Job” illustrations 
is now in the Pierpont Morgan collection, 
having been sold for £5,690 in Lord 
Crewe’s sale in 1903. 


series twenty-one 
New 
ther they had been taken by 


tin, a pupil of John Linnell, 
artist, 


“Job” 


less 








sources. The total amount realized was 
£1,714. The two principal lots were 
small picture by John A 
ble Stakes,” on panel, 
exhibited at the Academy, 1909, 
fetched 250 guineas (Sampson) ; 
and a drawing by David Cox, Snowdon, 
from Capel Curig, 24 in. by 40 in., ex- 
hibited in Paris, 1867—240 guineas (Em- 
bleton). 

Hurcomb’s sale of old English furni- 
ture on December 3 included a pair of 
Charles II walnut armchairs, the cane 
backs with turned columns, and _ scroll 
feet, which were sold for £260 (Mallett) ; 
a Chippendale tall-case clock with “one- 
year movement” and Calendar dial 
(Lewis); and four Chippendale dining 
chairs with éarved and open splat backs | 
| —£172 (Rixon). 


| 


a 
*Dou- | 
in. by 17 in., 


. Lomax, 
1] 
Royal 

which 











-£205 | 


HOPPNER PORTRAIT 
REALIZES £720 


-Among sold at 
Picadilly, 


recently were a Hoppner portrait of a 


LONDON. 


Hurcomb’s, 


pictures 
Calder House, 


young boy in a landscape, which made 


£720 a painting 
war firing a salute, 


man-o’ 
surrounded by smal- 
£760 (Ascher 
and Co.); “Rustic Conversation,” two 
female figures conversing outside a cot- 
tage, by F. Wheatley, 1789, £500 (Leg- 
gatt); a portrait of a hunter standing in 
a park, by B. Marshall, 1890, £480 (De 
Casseres); and a Reynolds portrait of 
Samuel Halsey, £160 (Buttery). 

In Willis’s Rooms, King-street, St. 
James’s, Messrs. Robinson, Fisher, and 
Harding received 66 guineas (J. Cohen) 
for a Chippendale carved mahogany 
high-back chair, and 82 guineas (Low- 
enthal) for three large Jacobean silk em- 
broidered portiére curtains. 


PRINT SALE. 
TOTALS £2,027 


A catalog of engravings, 
late Marquis of 
Lincolnshire, brought £2,027 to Messrs. 
| Puttick and Simpson at a sale in their 
| Leicester-square galleries. Four aquatints 
|of the mail coach in a snowstorm, in a 
|thunderstorm on Newmarket Heath, in a 
drift of snow, and in flood, by G. Reeves, 
after J. Pollard, made 83, 58, 60, and 110 
guineas, respectively; while R. Rosen- 
bourgh’s impression of a stage coach 
traveling, after J. Pollard, brought 130 
guineas. Among the American subjects 
two views of the City of New York, by 
P. Canot, after Captain Thomas How- 
| dell, realized 138 guineas, and 90 guineas 
| was given for a view of Boston by Ca- 
| not, after Pugh. 
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